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DRAMATIS  PERSONS. 


BOEMONDO  D'ALTEM- 
BURGO  -       -       -  Signer  Curioni. 

TEOBALDO,  his  Son,  under 

the  name  of  Sigerto    -       -  Signor  Vellutj. 

ERMANNO    DI  TROM- 

BERGA         -       -       -  Signor  Porto. 

ISOLINA  -  Signora  Bonini. 

GEROLDO        -      -      -  Signor  Deville. 

CLEMENZA,  a  relative  of 

Ermanno  -  Signora  Castelli. 

Chorus. 

Knights  of  various  Nations. 

Followers  of  Ermanno. 

Knights  Attendants  on  Boemondo. 

Vassals  of  the  same. 

Umpires  in  the  Lists. 

Heralds,  various  Squires,  Pages,  Female  Attend- 
ants, Guards,  Soldiers,  Vassals. 


The  Scene  lies  in  Misnia,  in  the  Castle  of  Altem 
burgo. 


THE  ARGUMENT. 


The  two  illustrious  houses  of  Altemburgo  and 
Tromberga  were  long  rivals  in  the  contest  of 
ambition,  and  enjoyed  by  turns  the  favour  of  the 
Marchese  di  Misnia.  The  birth  of  Isolina,  daugh- 
ter of  Ermanno  di  Tromberga,  proved  the  means  of 
uniting  the  two  houses.  She  was  promised  in  mar- 
riage to  the  youthful  Teobaldo,  son  of  Boemondo 
d" Altemburgo  ;  but  Corrado,  brother  of  Ermanno, 
cherishes  the  bitterest  hatred  against  Boemondo, 
who  had  been  his  successful  rival,  and  had  ob- 
tained the  hand  of  the  beautiful  Sigeberta  of 
Weissenfeld.  This  flame  he  fosters  for  a  long  time 
secretly  in  his  bosom,  till  an  opportunity  should 
offer  of  his  gratifying  it.  He  surprises  Boemondo, 
murders  his  wife,  and  then  bribes  witnesses  to 
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swear  that  they  had  seen  Boemondo  commit 
the  foul  deed.  By  the  favour  of  his  prince,  the 
punishment  of  death,  to  which  he  is  condemn- 
ed, is  commuted  into  perpetual  banishment ;  his 
estates  are  divided,  and  Corrado  comes  into 
possession  of  the  lands  and  castle  of  Altem- 
burgo.  Boemondo,  with  his  son  Teobaldo  and 
Constantia  his  daughter,  seeks  refuge  in  the 
territories  of  the  Duke  di  Franconia ;  but  he  is 
unable  long  to  enjoy  peace  there.  Through  the 
arts  of  Corrado,  he  is  suspected  of  a  conspiracy 
against  the  Duke ;  he  is  arrested,  and  Teobaldo, 
in  defending  his  father,  is  severely  wounded  and 
left  for  dead.  Boemondo  is  confined  in  a  dun- 
geon with  his  daughter ;  Corrado  succeeds  in 
bribing  their  keeper,  who  is  to  leave  them  to  pe- 
rish with  hunger.  His  innocence  being  disco- 
vered by  the  Duke,  succour  comes  just  in  time  to 
save  the  father,  but  the  daughter  is  no  more. 
Teobaldo,  whose  life  has  been  preserved  by  the 
care  of  his  faithful  squire,  changes  his  family 
name,  held  as  it  is  in  universal  odium,  into  that 
of  Sigerto  ;  he  becomes  an  adventurer  of  fortune, 
traverses  the  greater  part  of  Germany,  and  ac- 
quires great  glory  by  his  exploits. 

The  love  of  his  country  urges  him  again  to 
visit  Misnia.  A  war  has  broke  out  between 
that  Prince  and  the  Count  of  Turingia.  Teo- 
baldo thinks  he  may  be  able  to  render  some 
service  to  his  country,  which  is  always  dear  to 
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his  generous  heart.  In  addition  to  this,  the  oath 
which  he  had  taken  to  his  father  when  in  exile, 
to  avenge  himself  upon  Tromberga,  was  another 
motive  for  his  proceeding  thither.  But  in  the 
interim  Corrado  had  perished  by  an  unknown 
hand,  and  had  made  Isolina  of  Altemburgo  his 
heiress. — In  the  mean  while,  chance  had  offered 
to  the  view  of  Teobaldo  the  most  amiable  among 
the  maidens  of  Misnia;  her  gentle  manners, 
aided  by  the  charm  of  her  expressive  voice,  and 
her  harp,  on  which  she  played  with  the  greatest 
skill,  awakened  the  most  lively  flame  in  the  heart 
of  the  youth.  After  listening  to  a  Romance  sung 
by  the  fair  maid,  he  steals  into  the  garden  where 
she  is  accustomed  to  w7alk,  and  repeats  the  same, 
with  words  corresponding  to  his  feelings.  She 
hears  and  admires  him  ;  they  meet,  and  reveal  their 
love.  Teobaldo  is  all  amazement  when  he  discovers 
that  the  object  of  his  love  is  Isolina,  the  daughter 
of  Tromberga:  should  he  reveal  himself  he  would 
become  an  object  of  her  horror;  he  ought  to 
hate,  and  yet  he  adores  her. — He  quits  her  for 
the  field  of  fame ;  a  terrible  and  decisive  battle 
rages.  Ermanno  di  Tromberga,  who  commands 
the  soldiers  of  Misnia,  is  surrounded  by  numbers, 
wounded  and  made  prisoner ;  a  knight  rushes  to 
his  defence,  breaks  through  the  surrounding  foes, 
delivers  Ermanno,  rallies  the  troops,  turns  the 
fortune  of  the  field,  and  gains  the  victory:  but 
this  done,  the  unknown  hero  flies,  and  leaves 
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Ermanno  in  the  dark  as  to  his  noble  deliverer. — 
Isolina  celebrates  the  victory,  and  the  return  of 
her  father  to  Altemburg;  she  invites  the  most 
renowned  champions  to  a  tournament,  with  which 
the  action  of  the  opera  opens. 


ATTO  PRIMO. 


SCENA  PRIMA. 


Sala  dei  Cavalieri  nel  Palazzo  d'Altemburgo.  Le 
armature,  i  trofei,  le  insegne  air  intorno  ap~ 
pese  sono  intrecciate  di  ghirlande  d1  alloro,  di 
mirti,  di  fiori ;  varie  corone  d'  alloro  con  ana- 
loghe  iscrizioni  disposte  si  stanno  con  vago 
ordine. 

Cavalieri,  congiunti,  amici  del  Tromberga ;  i  pri- 
marj  vassalli  attendono  Ermanno ;  egli  comparisce 
con  Geroldo,  Clemenza,  e  varie  giovani  Dami- 
gelle,  con  corone  d?  alloro.  1  cavalieri,  e  gli  altri 
abbracciano  Ermanno,  s  impalmano ;  i  vassalli 
s**  inchinano,  offrono  i  loro  doni,  gli  scudieri  alzano, 
e  spiegano  emblemi ;  Clemenza  gli  porge  la  coro- 
na d'  alloro,  e  di  niirto  ;  /'  azione  eseguisce 
durante  il  seguente  r 


Coro. 


Da1  tuoi  figli,  dagli  amici, 
Da'  vassalli  tuoi  felici, 
Voti,  omaggi,  affetti,  onori, 
Deh,  tu  accogli  in  si  bel  di. 

Cle.         AH'  eroe,  che  degli  allori 
Sotto  i  serti  incanuti — 

Qer.       Al  miglior  dei  genitori, 

Che  pei  figli  amor  senti — 


ACT  THE  FIRST. 


SCENE  THE  FIRST. 

Hall  of  the  Knights,  in  the  Palace  of  Altemburgo. 
The  arms,  trophies,  and  standards,  suspended 
round  the  walls,  are  interwoven  with  garlands 
of  laurel,  myrtle,  and  flowers;  various  crowns 
of  laurel  with  appropriate  inscriptions  are 
placed  in  beautiful  order  around. 

Knights,  relatives,  friends  of  Tromberga  ;  the  chief 
vassals  attend  ErmaNno  ;  he  appears  with  Ge- 
roldo,  Clem  en  za,  and  various  maidens  with 
crowns  of  laurel.  The  knights  and  others  embrace 
Ermanno,  and  salute  ;  the  vassals  bow  and  offer 
their  gifts ;  the  knights  rise,  and  display  their 
emblems  ;  Clemen  z a  presents  him  with  a  crown 
of  laurel  and  myrtle.  The  action  is  carried  on  du- 
ring the  following ; 

Chorus. 

From  thy  children,  from  thy  friends, 
And  from  thy  happy  vassals, 
Vows,  homage,  affections,  honours, 
Deign  to  accept  on  so  fair  a  day. 

Cle.    To  the  heroes,  who  under  their  garlands 
Of  laurels  have  grown  grey — 

Ger.    To  the  best  of  fathers,  to  him 

Who  feels  such  love  for  his  children — 
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Co/  Coro.  Ad  Ermanno  tutti  i  cuori 
Han  sacrato  un  si  bel  di. 

Erm.       Dopo  barbare  vicende, 

Dalle  pugne,  dai  perigli, 
Alia  patria,  al  sen  dei  flgli 
E  pur  dolce  il  ritornar  ! 
Ah  !  di  pace  di  contento 
Sento  V  alma  respirar. 

Coro.       Si  di  pace,  di  contento 

Torni  T  alma  a  respirar. 


SCENA  IL 

S  nono  di  Trombe  ripetuto.  Indi  vivace  Icmtana 
marziale  musica  precede,  e  accompagna  la  mania 
dei  Cavalieri  del  Torneo,  in  differenti  armature 
distinti,  e  da"*  lor o  Scudieri  seguili.  Erm  anno, 
Geroldo,  i  Cavalieri  vanno  loro  alC  iucontro ; 
Clemenza,  le  giovani  Dame  pot  ti  accol 90110,  e 
onovano. 

Coro.    Ma  i  segnali  gia  echeggiano  all*  aere, 
Del  torneo  gia  i  campioni  s'avanzano ; 
Ecco  i  prodi  che  intrepidi  accorrono 
A  dar  prove  d*  ardir,  di  valor. 
Gloria  ai  prodi,  splendor  della  patria, 
.  De**  nemici,  degli  empi  terror  ! 
La  vittoria  costante  v'  arrida, 
Vi  sorrida  propizio  F  amor. 


Krmanno,  Clemenza,  Geroldo,  e  il  Coro, 

Del  canto  Bardico 

Dolce  la  lode 

E*  ognora  al  nobile 

Cuore  del  prode, 

Al  suo  valore 
•  Bfegna  merce, 
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With  Cho.  To  Ermanno  the  hearts  of  all 

Have  consecrated  a  day  so  fair. 
Erm.   After  such  dread  vicissitudes 

Of  battles  and  of  perils, 

How  sweet  to  return 

To  the  bosom  of  our  country  and  our 
children  ! 
Ah  !  with  peace,  with  joy, 

I  feel  my  soul  breathe  again. 
Cho.    Yes,  with  peace,  with  joy, 

My  soul  delights  to  breathe  again. 

SCENE  If. 

Repeated  sounds  of  trumpets.  Then  lively  martial 
music  at  a  distance  precedes  and  accompanies  the 
march  of  the  Knights  of  the  tournament,  distin- 
guished by  their  varied  armour,  and  followed 
by  theiv.  Squires.  Ermanno,  Geroldo,  and 
Knights  go  to  meet  them;  Clemen  za,  and 
afterwards  the  maidens  receive  them,  and  render 
them  honours. 

Cho.  But  already  the  signals  sound  to  the  breeze, 
Already  the  champions  of  the  tournament 
advance  ; 

Behold  the  brave  who  intrepidly  hasten 
To  give  proof  of  their  zeal  and  valour  ! 
Glory  to  the  brave,  the  honour  of  our  country, 
The  terror  of  our  foes,  and  of  traitors  ! 
Victory  shall  smile  constant  upon  you, 
On  you  shall  love  propitious  smile. 

Ermanno,  Clemenza,  Gero^do,  and  Chorus. 

Sweet  is  the  praise 
Of  Bardic  song- 
Still  to  the  noble 
Hero's  heart; 
Of  his  high  valour. 
The  worthy  prize. 
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Ma  baci  ottiene 
Quella  corona, 
Che  il  caro  bene 
Sul  campo  dona, 
Pegno  cP  amore, 
Segno  di  fe. 
Erm,  Cavalieri,  oh !  di  quanto 

Accresce  il  mio  contento  in  si  bel  giorno 

II  vedere  a  me  intorno 

De"  prodi  il  fiore  !  Che  a  guerrier  canuto 

Grato  e  cercl)io  d'  eroi ! 
Ger,  L'  alta  tua  fa  ma 

Suir  Elba,  appunto  ad  onorarti  chiaina, 

O  illustre  padre  mio,  tanti  stranieri, 

Fanti  guerrieri. 
Cle.  Al  gran  torneo 

Che  a  tua  gloria  si  celebra,  V  amore 

Guidera  tanti  eroi  :  gia  piu  d'  un  cuore 

Per  Isolina  figlia  tua  sospira, 

Ed  alia  destra  aspira  delP  amata 

Erede  di  Altemburgo. 
Erm.  Oh,  sventurata 

Famiglia  d'  Altemburgo  ! 
Ger.  E  i  tuoi  nemici 

Rei  distrutti  compiangi  ? 
Erm.  Han  gV  infelici 

Dritto  ognora  a  pieta. 
Ger.  Ma  gli  Altemburgo 

Sempre  odiano  i  Tromberga. 
Cle.  E  quel  Boemondo 

Che  assassin^  la  sua  consorte — 
Ger.  E  puoi 

Tu  sentirne  pieta ! 
Erm.  Ma  i  figli  suoi ! — 

Costanza,  ancor  bambina,  (A  Geroldo  ) 

Venne  a  te  destinata,  ed  fsolina 

Al  leggiadro  Tebaldo.    I  sacri  nodi 
augurati  imenei 

Doveano  unir  in  sospirata  pace, 

In  amista.  verace>  due  famigiie 
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But  kisses  are  impressed 
Upon  the  crown 
Which  the  beloved 
Upon  the  field  bestows, 
The  pledge  of  love, 
The  sign  of  faith. 
Erm.  Knights,  oh,  how  much  does  it 
Increase  my  joy  upon  a  day  so  fair, 
To  behold  around  me 

The  flower  of  the  brave  !    How  grateful  to  the 
hoary  warrior 

Is  a  circle  of  heroes! 
Ger.  Thy  high  fame 

Acquired  upon  the  Elbe,  calls  around  thee, 

O  illustrious  father,  so  many  strangers, 

So  many  famed  warriors. 
Cle.  In  the  grand  tournament 

Which  is  to  be  celebrated  to  thy  glory,  love 

Will  guide  so  many  heroes ;  already  more  than 

One  heart  sighs  for  Isolina,  thy  daughter, 

And  aspires  to  the  lovM  hand 

Of  the  heiress  of  Altemburgo. 
Erm.  Oh,  unhappy 

Family  of  Altemburgo ! 
Ger.  And  canst  thou  pity 

The  destruction  of  thy  guilty  foes  ? 
Erm.  The  unfortunate 

Ever  have  a  claim  to  pity. 
Ger.  But  the  house 

Of  Altemburgo  ever  hated  that  of  Tromberga. 
Cle.  And  that  Boemondo 

Who  murdered  his  wife  ! — 
Ger.  And  canst  thou 

Feel  pity  for  him  ? 
Erm.  But  his  children  ! — 

Constanza,  yet  an  infant 

Was  destined  for  thee,  and  Isolina 

To  the  graceful  Teobaldo.    The  sacred  bonds 

Of  a  propitious  marriage 

Might  cement  in  wished-for  peace. 
In  lasting  friendship,  two  of  the 
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Le  piti  illustri  e  possenti; 

Io  lo  sperai — ma  invan. 
Ger.  IT  alto  delitto 

Del  perfido  Boemondo — 
Erm.  Ei  fu  proscritto  ; 

Gli  immensi  beni  suoi 

Divise  il  Prence,  e  al  mio  fratel  Corrado, 

Altemburgo  don6,  Corrado  estinto 

Giacque  da  ignota  mano,  ed  ei  morendo, 

Lo  lascib  ad  Isolina. 
Cle.  E  ben  tremendo 

Fu  il  destin  di  Boemondo. 
Erm.  Ei  nelle  torri 

Perl  del  Duca  di  Franconia,  a  cui 

Dovea  ospitalita,  ch'  egli  tradiva ; 

Spir5  sulle  sue  ciglia 

Di  stenti  e  pene  Y  infelice  figlia. 
Cle.  E  Tebaldo?— 

Erm.  Ei  peri,  cercando  invano 

Difendere  il  suo  padre.    Oh,  il  giovinetto 
Delle  belle  speranze  ! 

Ger.  (Osservando.)         Ecco,  Isolina 
A  noi  s'  appressa. 

Erm.  (Le  va  incontro.)  Oh,  cara  figlia ! 

Cle.  E  come 

Al  suo  apparir,  de  prodi  adoratori 
Tutti  a  lei  volti  sono  i  voti,  i  cuori ! 


SCENA  III. 

Paggi  che  precedono,  Cavalieri  e  Damigelle,  fra 
queste  Isolina,  con  Ermanno  ;  Geroldo, 
Clemenza  la  circondano;  I  cavalieri  acclama- 
no  in  Coro. 

Coro.   Bella  stella  mattutina 
E  Isolina; 
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Most  illustrious  and  powerful  families ; 

I  hoped  it — but  in  vain. 
Ger.  The  deep  guilt 

Of  the  perfidious  Boemondo — 
Erm.  He  was  proscribed  ; 

His  immense  possessions 

The  prince  divided,  and  to  my  brother  Corrado, 

Aitemburgo  gave.    Corrado  fell, 

Struck  by  some  unknown  hand,  and  dying, 

He  left  them  to  Isolina. 
Cle.  Terrible  indeed 

Was  the  destiny  of  Boemondo. 
Erm.  He  perished 

In  the  dungeons  of  the  Duke  of  Franconia, 

Whose  hospitality  he  claimed,  and  was  be- 
trayed ; 

Exhausted  by  famine  and  grief,  his  unhappy 
Daughter  expired  upon  her  father's  breast. 
Cle.  And  Teobaldo  ? 

Erm.  He  perished,  seeking  in  vain 

To  defend  his  father.    Oh,  that  youth 
Of  such  fair  hopes  ! 

Ger.  {Looking.)       See,  Isolina 
Comes  this  way. 

Erm.  (Going  to  meet  her.)  Beloved  daughter! 

Cle.  See  how, 

At  her  appearance,  the  vows  and  hearts 
Of  all  her  brave  admirers  turn  towards  her  ! 


SCENE  III. 

Pages  precede  ;  Knights  and  Maidens,  among  whom 
is  Isolina  with  Ermanno;  Geroldo  and 
Clemenza  approach  her;  the  Knights  salute 
her  in  the  following  chorus. 

Chorus.   The  beauteous  morning  star 
Is  Isolina ; 
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Delia  rosa  dell'  Aprile 

Piu  gentile  ; 

Puro  giglio  di  candore 

Ex  il  suo  cuore, 

Oh,  mortale  avventuroso 

Chi  a  lei  sposo  un  di  sara ! 

(comparisce  Isolina,  e  il  segtnto. 
D'ogni  prode  Cavaliere 
Tu  il  pensiere ; 
Alia  gloria  per  te  aspira, 
Te  sospira : 

Isolina  e  il  dolce  oggetto 
D'  ogni  afFetto. 
Oh  !  mortale  avventuroso 
Che  a  te  sposo  un  di  sara ! 
hoi.     Oh  !  comelieto  il  cor, 
Omai  vicino  a  te, 
Arnato  genitor, 

D'  insolito  piacer  brillar  mi  sento. 
II  ciel,  natura,  amor, 
Tutto  d'  intorno  a  me 
Sorride  in  si  bel  di, 

incanto  lusinghier  il  mio  contento. 
Spiegarti  il  cor  non  sa 

La  sua  felicita. 
Coro.       Felice  ognor  cosi 

Serbarti  il  ciel  vorra. 
Lsol.        Diletta  immagine 

Del  caro  oggetto, 

Per  cui  mi  palpita 

II  cor  nel  petto ; 

Fra  le  ritorte 

jy  unpuro  afFetto 

Per  te  quest'  anima 

Esultera. 
Nella  piu  barbara 

Avversa  sorte, 

Ai  numi  il  giuro 

Nemen  la  morte 
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Isol. 


Cho. 
Isol. 


Than  the  fair  rose  of  April 

More  sweet  is  she. 

The  pure  lily  of  candour 

Is  her  heart ; 

Oh  !  happy  that  mortal 

Who  one  day  shall  call  her  his  own  ! 
(Isolina  appears  with  attendants, 
The  thought  of  thee 

Fills  the  bosom  of  every  valiant  knight  ; 

For  thy  sake  he  aspires  to  glory, 

For  thee  he  sighs  ; 

Isolina  is  the  sweet  object 

Of  every  bosom's  love. 

Oh !  happy  that  mortal 

Who  one  day  shall  call  her  his  own  ! 
Oh  !  how  happy  is  this  heart 

When  near  to  thee, 

Beloved  father, 

My  bosom  beats  with  more  than  usual  joy. 
The  heaven,  the  face  of  nature,  love, 
How  every  thing  around  me, 
Smiles  on  a  day  so  fair  as  this, 
And  adds  fresh  rapture  to  my  joy. 
My  heart  knows  not  how 

To  give  utterance  to  its  joy. 
May  heaven  vouchsafe  to  guard  thee 


Beloved  image 

Of  the  dear  object 
For  whom  my  heart 
Throbs  in  this  bosom  ; 
Amidst  the  bonds 
Of  a  pure  affection, 
For  thee  this  soul 
Shall  exult. 

'Midst  the  most  cruel 
Wrongs  of  fate, 
By  the  gods  I  swear, 
That  not  ev  n  death 


c 
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Da  te  dividermi 
Mai  non  potra. 

Cavalierly  una  figlia 

Che  del  piu  vivo  affetto  ama  suo  padre, 

Ne  festeggia  il  ritorno  sospirato; 

E  questo  cuore,  o  prodi,  e  a  voi  ben  grato, 

Che,  al  mio  invito,  accorreste, 

A  celebrar  del  padre  la  vittoria. 
Erm.  Io  ne  usurpo  la  gloria  ;  a  sconosciuto 

Giovine  eroe  n1  e  V  alto  onor  dovuto  ; 

Neir  ultima  battaglia  ei  solo  vinse, 

Da  morte  mi  difese, 

E  gloria,  e  vita,  e  liberta  mi  rese. 

(Trombe  di  dentro.)  Ecco,  le  trombe  ! 

Cavalieri,  al  torneo  ! 

(J  Cavalieri  armati  s'  uniscono,  e  sjilano). 
Vieni,  Isolina ; 

Dalla  tua  mano  attende 

II  prode  vincitor  Tambito  serto. 
Isol.  (Ma  il  vincitore  non  sara  Sigerto!) 

{Parte  con  Errnanno,  seguita  da  Clemenza  e 
da  tutto  il  corteggio.) 


SCENA  IV. 


Geroldo  ritorna  con  uno  Scudiere,  che  gli pre- 
sent a  unfoglio. 

E  chebrami,  o  Scudier? — che  rechi?  un  foglio  ! 

(Osserva  la  segnatura. 
Del  nostro  fido  Erberto  ! — Qual  mistero  ! 

(Legge ;  e  mostra  fremito,  sorpresa. 
Che  !  sarebbe  mai  vero  ? 
L'  empio  vivrebbe  ancor?  Guerrieri  armati 


Shall  e'er  prevail 

To  separate  me  from  thee. 

Knights,  a  daughter  / 
Who  loves  her  father  with  the  warmest  love, 
Celebrates  this  day  his  wished  return ; 
And  fully  grateful  is  this  heart,  brave  warriors, 
That  at  my  invitation,  ye  have  hastened 
To  celebrate  my  father's  victory. 
Erm.  I  claim  not  the  glory  ;  to  an  unknown 
Youthful  hero  is  the  high  honour  due ; 
In  the  last  battle  he  alone  conquered, 
Rescued  me  from  death, 
And  restored  me  glory,  life,  and  liberty. 
{Trumpets  from  ivithin.)    Hark,  the  trumpets 
sound  ! 

Knights,  to  the  tournament ! 

(The  armed  Knights  join  and  file  off. 

Come,  Isolina ; 
The  valiant  conqueror  from  thy  hand  awaits 
The  much-desired  wreath  of  triumph. 
Isol.  (But  that  conqueror  shall  not  be  Sigerto  !) 
(Exit  with  Ermanno,  followed  by  Clemenza^ 
and  the  whole  of  the  attendants. 


SCENE  IV. 

GtEROldo  returns  with  a  shield-bearer,  zvho  pre- 
/     sents  him  a  letter. 

What  would  you  with  me  ?— What  do  you 
bring  ?  a  letter  !      (Looks  at  the  signature. 

'  Tis  from  our  faithful  Erbeito  !• — What  mystery 
this  !  (Heads  ;  and  betrays  rage  and  surprise. 

What !  can  it  be  true  ? 

Does  the  wretch  still  live  ?• —What,  armed  war- 
riors 

c  2 
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Nelle  vicme  selve?  rei  disegni  ? 
Prevengansi  le  trame  degli  indegni. 

[Parte  collo  Scudiere. 


SCENA  V. 


Esterno  del  Castello  d'Altemburgo. 

Uno  steccato  a  torneo  nel  mezzo ;  le  insegne  d£  varj 
Cavalieri  vi  si  veggono  appese.  Palco  per  Giu- 
dici  del  campo  :  altro  per  Ermanno,  Isolina, 
Geroldo,  e  Clemenza:  sopra  altri  palchi 
Cavalieri  spettatori  e  Dame:  Contadini,  Mon- 
tanari  mile  colline :  Soldati  sulle  mura  del  Cas- 
tello :  Araldi,  Guardie,  Scudieri  disposti. 

II  torneo  e  terminate ;  il  Cavaliere  vincitore  sta 
nel  mezzo,  visiera  calata,  colla  spada  nudata;  alV 

piede  t  V  avversario.  1  Cavalieri  gia  vinti  in  un 
angolo.  Gli  Araldi  proclamano  il  vincitore.  1 
cavalieri  accorsi,  e  il  popolo  lo  acclamano,  e 

festeggiandolo  col  seguente 


CoRO.< 

Di  tanti  prodi  al  vincitore 

Si  cantin  lodi  ;  si  renda  onore; 
L'  eroe  si  celebri  di  nostra  et&. 
alto  splendore  di  sua  vittoria, 
Tanto  valore,  si  bella  gloria 
L'  omhra  de1  secoli  non  coprira. 
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In  the  neighbouring  wood  ?— guilty  plots  too  ? 
Let  us  prevent  the  treachery  of  these  villains. 

[Exit  zvith  Squire. 


SCENE  V. 

Exterior  of  the  Castle  of  Altemburgo. 

The  lists  of  the  tournament ;  banners  of  different 
knights  are  suspended  around.  A  raised  seat  for 
the  umpires  of  the  fight ;  another  for  Ermanno, 
Isolina,  Geroldo,  and  Clemenza  ;  on  others 
knights,  ladies  and  other  spectators ;  peasants  and 
mountaineers  upon  the  hills ;  soldiers  on  the  walls 
of  the  Castle  ;  Heralds,  Guards,  Armour -bearers, 
ranged  in  order. 

The  tournament  is  finished;  the  victorious  Knight 
stands  in  the  centre,  his  vizor  is  closed,  and  he  holds 
a  naked  sword;  at  his  feet  is  his  adversary;  the 
conquered  Knights  are  on  one  side.  The  Heralds 
proclaim  the  victor,  and  the  people  greet  him  with 
acclamation  in  the  following 


Chorus. 

Let  all  the  brave  sing  praises 

To  the  conqueror,  and  render  honours  due  ; 

Celebrate  the  hero  of  our  age. 
The  glorious  renown  of  his  victory, 

So  much  valour,  so  much  glory, 

The  shadow  of  ages  shall  not  veil. 
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Erm  an  no  scende,  s*  accost  a  al  Cavalier  vincitore, 
chejisso  tiene  lo  sguardo  in  Isolina^  quest  a  mostra 
la  piu  viva  agitazione ;  tutti  stanno  rivolti  al 
vincitore. 

Erm.    Or  tu,  sopra  ogni  lode, 

Illustre  Cavalier,  t'  avanza,  e  porgi 

A  me  la  destra  vincitrice,  stringi 

Questa  che  allori  un  di  gia  colse,  e  vieni 

A  ricevere  il  premio  ben  dovuto 

Al  tuo  raro  valore; 
Cav.    (Ah,  frenati,  o  mio  core  !) 
Isol.  (Oh  quale  in  petto 

Palpito  a  quell'  aspetto  !) 
Erm.    3L1  eroe  corona  or  tu,  Isolina. 

[presentandolo  ad  Isolina. 

Cav.    (Oh  istante !) 

Erm.    Palesa  il  nome  tuo,  scopri  il  sembiante. 
(17  Cavaliere  aha  la  visiera,  e  con  marcata 
espressione  ad  Ermanno,  e  ad  Isolina. 
Cav.    A  te  ignoto  non  e  Sigerto. 

(Si  scopre  Tebaldo  sotto  il  nome  di  Si- 
gerto. . 

Isol.    (lo  riconosce  e  con  gioja)    (Oh  Dio  !) 
Erm.    II  mio  liberator  ! —  [con  trasporto. 

IsoL    (con  tenerezza)       (1/  idolo  mio  !) 
Teb.    Si,  ravvisa  quel  guerriero 

Cui  propizia  fu  la  sorte, 

Che  a'  nemici,  ed  alia  morte 

Involarti  un  di  pote. 
Tu  che  amico  al  sen  mi  stringi —  [ad  Erm. 

Tu  che  premi  il  valor  mio —      [ad  IsoL 

Piu  bel  vanto  non  desio, 
piil  tenera  merc&. 
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/ 

Ermanno  descends,  and  accosts  the  victorious 
Knight,  tfho  keeps  his  eyes  fixed  upon  Isolina; 
who  betrays  the  most  lively  emotion ;  all  stand  ga- 
zing on  the  conqueror. 

Erm.    Do  you,  who  far  exceed  all  praise, 
Illustrious  Knight,  advance,  and  give  me 
That  victorious  right  hand,  embrace 
The  maiden  who  has  prepared  the  laurel 

wreath ;  come 
And  receive  the  meed  so  justly  due 
To  valour  rare  as  thine. 
Knight.  (Ah,  restrain  thyself,  my  heart!; 
Isol.  (Oh,  how  my  bosom 

Throbs  at  beholding  hifn  !) 
Erm.    Do  you  crown  the  hero,  Isolina. 

[presenting  him  to  Isolina. 
Knight.  (Oh,  what  a  moment  this  !) 
Erm.  Reveal  thy  name,  disclose  thy  countenance. 
(  The  Knight  raises  his  vizor,  and  ivith  marked 
emphasis  to  Ermanno  and  Isolina. 
Knight.  To  thee  Sigerto  is  not  unknown. 

(Teobaldo  discovers  himself  under  the  name  of 
Sigerto. 

Isol.  (recognizes  him,  and  with  joy)  (Oh  heavens  !) 

Erm.  Oh  my  deliverer  ! —  (with  transport. 

Isol.    (With  tenderness.)       (Idol  of  my  heart!) 

Teob.    Yes,  behold  that  warrior 

To  whom  fate  has  proved  propitious, 
Who  from  thy  enemies,  and  from  death, 
Was  so  fortunate  as  once  to  save  thee  ! 

Thou  who  pressest  me  to  thy  heart  as  a  friend — " 

(to  Erm. 

Thou  who  art  the  reward  of  my  valour — (to  Iso. 
No  nobler  honour  could  I  boast, 
Nor  ask  for  a  more  sweet  reward. 
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I  Cavalierly  il  Popolo  ciroondano  Tebaldo,  s**  ab- 
bandonano  al  trasporto  di  gioja. 


Coro. 

A  Sigerto  trionfo  s'  appresti, 
Che  la  patria  sul  campo  difese  ; 
Ed  al  prode,  che  il  padre  ti  rese,  [ad  Isol. 
Tu  la  fronte  corona  d'  allor. 

Due  Cavalieri  recano  una  spada,  la  corona  ftalloro; 
Isolina  prende  la  spada,  e  la  presenta  a  Tebaldo, 
che  la  bacia,  e  la  cinge ;  poi  S*  inginocchia  avanti 
Isolina,  che  gli  adatta  la  corona  suW  elmo. 

Isol.       Questo  brando,  questo  serto, 
(marcato)    Ti  rammenti  ognor  tal  di — 

E  la  man  che  a  te  V  offri. 
Teb.        Mai  scordar  potrd  tal  di ; 
{marcato)    Bacio  il  brando,  questo  serto — 
E  la  man  che  a  me  li  offri. 
Quel  ciglix)  amoroso, 
Quel  tenero  accento, 
Mi  rende  contento, 
Lusinga  il  mio  cor. 
Incanto  soave, 
Felice  momento  ! 
Rapito  mi  sento 
Da  gioja,  d*  amor. 
Erm.  Oh  !  torna  a  questo  seno, 
Invitto  eroe  ;  Geroldo, 
Isolina,  abbracciate 
II  prode  mio  liberatore  ;  araatc 
II  fratel  vostro. 
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The  Knights  and  People  surround  Teobaldo,  and 
yield  to  their  transports  of  joy. 

Chorus. 

Let  a  triumph  for  Sigerto  be  prepared, 

Who  on  the  field  maintained  his  country's 
honour ; 

And  the  brave  hero  that  thy  father  gives  thee, 

[to  Isol. 

Do  thou  with  laurels  wreath  his  worthy  brow. 

Two  Knights  bring  a  sword,  and  a  crown  of  laurel ; 
Isolina  takes  the  sword  and  presents  it  to  Teobaldo, 
zvho  kisses  it  and  places  it  at  his  side  ;  he  then 
kneels  before  Isolina,  who  adjusts  the  laurel 
crown  on  his  helmet. 

Isol.    Let  this  sword,  this  laurel  wreath, 

Recal  the  memory  of  this  day — 
{significantly)  And  of  the  hand  that  offered  it. 
Teob.  Never  can  I  forget  a  day  like  this ; 

I  kiss  the  sword,  the  laurel  wreath 
{significantly)  And  the  dear  hand  that  offers  them  ; 
That  brow  of  love, 
Those  tender  accents, 
Fill  me  with  joy, 
And  charm  my  heart. 
Oh,  sweet  enchantment 
Oh,  happy  moment ! 
I  feel  transported 
By  joy  and  love. 
Erm.    Oh  turn  to  this  bosom, 
Unconquered  hero  ;  Geroldo, 
Isolina,  embrace 
My  valiant  deliverer ;  love  him 
As  your  brother 
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Teb.  (confuso)  E  che  ?— Signor  !— Ed  io  !— 

[Ger.  Isol.  lo  abbracciano. 
Isolina  !— Geroldo  ! — (oh  gioja  !) 

Erm.  II  alio 

Dolce  fratello,  il  mio  compagno  <T  armi, 
Sigerto,  tu  sarai ; 
La  fe  ten  giuro. 

[gli  stringe  la  mano  e  la  porta  al  sno  cuore. 

Teb.  (Ed  io — che  un  di  giurai  ! — 
L'  odio  spari.) 

:  sol.  Premiai 
Con  quel  serto  il  valore  ; 
Ma  pel  tuo  generoso  e  nobil  core 

10  non  avrei  premio  che  basti.  Gira 
D'  intorno  il  guardo,  e  mira  (marcata) 
Quanti  hai  reso  felici.    Tai  mercede 
D'un  eroe  non  e  indegna. 

eb.  (con  trasporto)         Ah,  ch"  ella  eccede  ? 

E  il  mio  core — oh  Isolina  ! — (tenerissimo. 

Erm.  Ad  Altemburgo, 

O  Cavalieri,  facciasi  ritorno : 

[Ger.  accompagna  i  Cavalieri  al  Castello. 
Chiudano  un  si  bel  giorno 

11  convito,  le  danze. 

Teb.  (turbato)  (Oh  cielo  ! — ed  io-^-) 

Erm.  Vieni,  Si  ger  to. 

Teb.  (esitando)  (In  Altemburgo  ! — oh  Dio  !) 

Erin.  Tu  sospiri ! — 

Isol.  V  arresti  !— 

Sigerto  ! —  (con  espressiva  premura. 

Teb.  Ah  !  mi  compiangi.     Se  sapessi — 

Quanto  io  sono  infelice  ! 

Orfano — sventurato — e  in  quelle  mura— 

Isol.  Spera  ;  la  cessera  la  tua  sciagura, 
Erm.  Ti  troverai  di  tua  famiglia  in  seno. 
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Teob.  (confused)  What  ? — Sir,  must  I — 

[Ger.  Isol.  embrace  him. 

Isolina  ! — Geroldo! — (oh  joy  !) 
Erm.    Oh,  thou  shalt  be 

My  much  loved  brother,  my  companion  in  arms, 

Yes,  Sigerto,  that  thou  shalt  ; 

I  swear  a  brother's  faith  to  thee. 

[grasps  his  hand,  and  presses  it  to  his  heart. 
Teob.    (And  I — what  did  I  not  once  swear  ! — 

But  hatred  is  now  no  more.) 
Isol.    I  have  rewarded 

Thy  valour  with  that  laurel  wreath; 

But  for  thy  generous  and  noble  heart, 

I  know  of  no  reward  that  is  adequate.  Cast 

Thine  eyes  around,  and  $ee  {significantly) 

How  many  thou  hast  made  happy.    Such  a 
reward 

Is  not  unworthy  of  a  hero. 
Teob.    (with   transport)     Ah,   what   excess  of 
bounty  ! 

And  this  heart  of  mine — -oh,  Isolina  !  (with  great 
tenderness.^ 
Erm.  To  Altemburgo, 

O  Knights,  let  us  return. 

[Ger.  accompanies  the  Knights  to  the  Castle. 
Let  feasts  and  dances 
Crown  so  fair  a  day. 
Teob.    (agitated)  (Oh  heavens  ! — and  I — ) 

Erm.    Come,  Sigerto. 

Teob.  (hesitating)  (To  Altemburgo! — oh  heavens!) 

Erm.    Thou  dost  sigh  ! 

Isol.  Stop ! — 

Sigerto  !  (n  ith  expressive  emotion. 

Teob.    Ah  !  pity  me.    Didst  thou  but  know 

How  unhappy  I  am  ! 

An  orphan — so  unfortunate — and  in  those  walls* 
isol.     Hope  ;  there  thy  sorrows  shall  terminate. 
Erm.    Thou  wilt  find  thyself  in  the  bosom  of  thy 
family. 
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lsol.  II  Ciel  vorra  por  fine  a'  mali  tuoi. 

Teb.    Ebben — (trionfi,  o  amor !)  eccomi  a  voi. 

a.  3        In  quel  soggiorno, 

a   fnoi  •  • 
A  <    .  vicmo, 
(.voi  5 

II  <  tu.°  destino 
(  mio 

Si  cangiera. 

A  \  te  d'  intorno, 
(  me 

Da  si  bel  giorno, 
Vedr^  j*  sorridere 
Felicita. 

[Partono  verso  il  Castello  col  seguito* 


SCENA  VI. 


Cle.  Fortunata  Isolina  ! — ella  rivede 
II  suo  ignota  ed  amabile  cantore, 
Che  repente  scomparso,  al  di  lei  core 
Tante  pene  costava. — Del  torneo 
Vincitor  celebrato, 
Liberator  del  padre,  a  lei  vicino 
Un  propizio  destino  oggi  lo  guida: 
Ah,  cosi  fausto  ognora  ad  essi  arrida  ! — 

[Parte  verso  il  Castello. 
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Isol.    Heaven  grant,  that  at  last  our  sorrows  may 
have  an  end. 

Teob.    Well — (triumph,  oh  love  !)  I  follow  thee. 

a.  3       In  that  abode 

So  near  to    \  JVf 
(.thee 

My   }  destiny 
Shall  change. 

Around  y^ee 
(me 

On  a  day  so  propitious, 
Thou  shalt  J 
I  shall  \see 
Happiness  smile  again. 

[Exeunt  to  the  Castle  with  attendants. 


SCENE  VI. 


Cle.    Fortunate  Isolina  ! — she  has  found  again 
Her  unknown  and  amiable  musician, 
Who  disappeared  so  suddenly,  and  who  cost 
Her  heart  so  many  sorrows.    From  the  tour- 
nament 
A  renowned  conqueror, 
The  saviour  of  her  father,  does 
Propitious  fate  restore  to  her  again  : 
Oh,  may  it  ever  as  propitious  prove  ! 

[Exit  to  the  Castle. 
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SCENA  VIL 


Recinto  solitario  nel  Castello,  tutto  alP  intorno 
ombreggiato  d'antichissime  e  varie  piante,  che 
consacrate  venivano  a**  capi,  ai  figli,  ai  prodi 
delle  illustri  famiglie,  ed  a"*  felici,  o  memorabili 
avvenimenti.  Qualche  avanzo  d'  offerte,  e  d'  or- 
namenti  si  vede  ancora  pendere  da  esse,  e  si 
rileva  qualche  nome,  e  parte  d'iscrizione  incisa 
su  quelle.  Antico  rovinoso  tempietto,  in  parte 
dalle  piante  celatCK  le  cui  finestre  dipinte  si 
veggono  in  parte  spezzate. 

$'  apre  per  di  dentro  la  porta  del  Tempietto,  e  si 
present  a  con  precauzione  un  Cavaliere,  tutto  di 

I  negra  armatura  ricoperto,  e  visiera  abbassata : 
avanza,  alza  la  visiera;  ^  Boemondo. 

Boe.  Tutto  e  silenzio — abbandonato  e  il  loco 
Sacro  alia  pace  degli  estinti. — Accorsi 
Tutti  sono  alia  festa. — L'  odioso 
Tumulto  ne  rimbomba 

Sin  tra  quest**  ombre,  e  grave  al  cor  mi  piomba. 

Abborrito  nemico  !    Tu  trionfi  ; 

Le  tue  glorie  festeggi ;  e  nello  stesso 

Avito  mio  soggiomo, 

Da  cui  scacciato  un  giorno, 

E  coila  infame  taccia  d'  assassino — 

E  assassino  di  chi ! — Sposa  adorata  I 

Io  che  ti  piango  ognora,  io  che  sospiro, 

Gi&  da  tre  lustri — e  fremo  : — allora 

\con  passione. 

Felice  sposo,  lieto  padre — Ed  ora  ! — 

Isolate  sulla  terra,     [cupamente  trislissimQ. 


O  1 
o  1 


SCENE  VII. 

A  solitary  enclosure  in  the  Castle,  shaded  round 
by  aged  trees,  which  have  been  consecrated 
to  the  chiefs,  the  children,  and  the  heroes  of 
illustrious  families,  and  to  fortunate  or  me- 
morable events.  Some  remains  of  offerings  and 
ornaments  are  still  seen  hanging  from  them, 
and  some  names  and  parts  of  inscriptions  are 
visible,  cut  out  on  the  bark.  An  ancient  ruined 
chapel,  in  part  concealed  by  trees,  the  windows 
of  which  are  seen  partly  dilapidated. 

The  door  of  the  chapel  opens  from  within,  and  a 
Knight  is  seen  to  come  forth  with  precaution ;  he 
is  entirely  clad  in  black  armour,  and  has  his  vizor 
closed ;  he  comes  forzvard  and  raises  his  vizor ; 
it  is  Boemondo. 

Boe.  All  is  silence— abandoned  is  the  place 
Sacred  to  the  peace  of  the  dead.  All 
Are  gone  to  the  festivity.    The  odious 
Tumult  is  heard  in  distant  murmurs 
Even  amidst  these  shades,  and  falls  heavy  on 

my  heart. 
Abhorred  foe  !  thou  dost  triumph, — 
Thou  dost  vaunt  thy  glories  ! — I  meanwhile, 
In  this  my  ancient  abode, 
From  which  I  was  once  chased  away, 
Branded  with  the  infamous  name  of  assassin — 
And  assassin  of  whom! — spouse  adored  ! 
I  who  ever  bewail  thee,  I  who  have  sighed  for 
thee 

Now  three  whole  lustrums — I  shudder  :• — then 

(with  emotion. 

A  happy  husband,  a  joyful  father — and  now  ! — 
Isolated  upon  earth,  {with  deep  anguish.) 
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Tutto  omai  per  me  fini ; 

Freddo  marmo,  oh  Dio,  rinserra 

Quanto  a  me  fu  caro  un  di  ! 

Sposa,  amore,  figli,  onore, 

Vil  nemico  a  me  rapi — 
Per  le  segrete  sotterranee  vie, 
Che,  dalle  tombe  di  quel  tempio,  in  seno 
Conducono  de*  monti, 
Io  su  gli  indegni  piombero. — Gia  pronti 
La  tutti  i  fidi  miei — Ma  chj  s'avanza ! — 
Un  guerriero  !— E  a  che  mai  ? 
S'  osservi.  [abbassa  la  visiera. 


SCENA  VIIL 


Tebaldo,  Boemondo  in  disparte* 


Teb.  Io  m'  involai 

Agli  applausi,  alia  gioja— ad  Isolina  ; 
Ella  delP  amor  suo  lieto  mi  fece. 
Qui  mi  chiamava  il  core, 

II  piii  dolce  dovere.  [avanzafra  le  piante. 

Boe.  (A  quell'  aspetto 

Tutta  P  alma  si  scossej 

Teb.    {con  emozione)  Io  ti  riveggo, 

Recesso  augusto.    Piante  venerande, 
Agli  Avi  miei  sacrate,  io  vi  saluto ; 
Io  vi  reco  de'  miseri  il  tributo, 
Sospir,  lagrime  e  baci— 

E  v1  adoro—  [si  prostra  sulfa  terra. 
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All  is  finished  in  my  regard ; 

The  cold  marble,  oh  heavens  !  encloses 

All  that  was  once  so  dear  to  me ! 

Of*  my  spouse,  my  love,  my  children,  and  my 
honour, 

A  base  foe  has  robbed  me. 

Through  the  secret  subterraneous  path, 

Which,  from  the  cemetery  of  this  temple,  con- 
ducts 

To  the  bosom  of  the  mountains,  I  will  sally 
forth, 

And  fall  upon  the  wretches.— Already 

My  faithful  friends  await  me.— But  who  comes 

this  way? — 
A  warrior]  and  for  what  purpose? 
Let  me  observe.  [  He  lozvers  his  vizor. 


SCENE  VIII. 
Teobaldo,  Boemondo  from  the  side, 

Teob.  I  have  stolen  away 

From  the  applauses,  from  the  sounds  of  joy — 
to  find  Isolina ; 

She  has  made  me  happy  by  her  love. 

The  sweet  voice  of  duty 

Summoned  me  to  this  spot. 

[Retires  among  the  trees. 
■&oe-  (At  the  view  of  this  person 

All  my  soul  is  moved.) 
Teob.  (with  emotion)    I  visit  thee  once  more, 

August  retreat.    Ye  venerable  groves, 

Sacred  to  my  forefathers,  I  salute  ye ; 

I  bring  to  you  the  tribute  of  the  wretched, 

Sighs,  tears,  and  the  kiss  of  grief, — 

I  thus  adore  ye. 

[Prostrates  himself  on  the  earth. 

D 
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Boe.    (sorpreso.)    (Che  fa  adesso— e  che  mai  ?— 
[avanza  involontariamente. 

Quel  pianto! — quelP  affanno  ? — ) 
Teb.  Ombre  dilette  !  pace  a  voi.  [s'aha. 
Boe.  (colpito)  M'  inganno  ! 

II  suon  di  quella  voce — 
Teb.  Oh,  caro  padre!  [con  passione,  pensoso. 

Boe.  (agitato)  Ciel! — 

Teb.  (come  invocandolo.)       Boemondo  ! 
Boe.  (con  ansieta,  e  incertezza)        Tebaldo  ! 

(avanzando. 

Teb.  E  chi !— Gran  Dio  ! 

(Si  volge,  vede  il  Cavaliere,  che  non  ravvisa, 

porta  la  mano  sulfa  spada. 
Che  miro  ! —  (immobile  Jissandolo. 

Boe.  ( che  lo  riconobbe,  alza  la  visiera,  apre  le  brae- 
cia,  e  con  effusione. 
E  desso ! — Oh  figlio! 
Teb.  (ravvisandolo,  e  con  trasporto.  Ah  padre  mio  ! 

(si  gittafra  le  di  lui  braccia.\ 
Tu  vivi? — (con  tenerezza  reciprocal 
Boe.  Ancor  ti  stringo  al  sen  ! 

Teb.  Qual  giorno 

Di  contenti  e  mai  questo  ! 
Boe.  Oh  si !  ne  a  caso 

Ci  riunisce  il  ciel.    Si,  esulta  ;  omai 

I  giuramenti  tuoi  compir  potrai, 

E  le  nostre  vendette. 
Teb.  (turbandosi)         Come? — e  forse — 
Boe.  Del  nuovo  di  la  luce 

Piu  non  vedranrio  i  nostri 

Orgogliosi  nemic? ; 

odiata  stirpe  estinguerem. 
Teb.  (agitato)    Che  clici  ? 

(Ohime!)    Padre,  e  t'  esponi — qui!  se  mai— - 

Boe.  Assicurato  e  il  colpo. 

Estinto  ognun  mi  crede. — Infra  Torrore 
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Boe.  (surprised)    (What  is  he  doing — what  can  it 
be  ?  (advancing  involuntarily. 

Whence  this  grief  ? — these  tears  ?) 
Teob.  Shades  beloved !  peace  be  to  you. 

(he  rises. 

Boe.  (struck)  Do  I  deceive  myself ! 

The  sound  of  that  voice — 
Teob.  Oh,  my  loved  father ! 

(with  emotion,  and  lost  in  thought, 
Boe.  {agitated)  Heavens  ! 
Teob.  (as  if  invoking  him)  Boemondo  ! 
Boe.  (with  anxiety  and  doubt)  Teobaldo  ! 

Teob.  What  do  I  hear! — Good  heavens!  (advancing. 
(He  turns,  and  seeing  the  Knight,  who  sees  him 
not,  he  puts  his  hand  to  his  sword. 

What  do  I  see  ! —  (he  remains  motionless. 

Boe.  (who  recognises  him,  raises  his  vizor ,  opens 
his  arms,  and  with  deep  emotion, 

It  is  he  ! — Oh,  my  son  ! 
Teob.  (recognising  him,  and  with  transport)  Oh, 
my  father!  (throws  himself  into  his  arms. 

Dost  thou  then  live?  (with  reciprocal  tenderness. 
Boe.  Do  I  again  press  thee  to  this  bosom  ! 
Teob.  Oh,  what  a  day 

Of  joy  and  transport  this  ! 
Boe.  Ah,  yes  !  nor  does  heaven 

Unite  us  by  mere  chance.    Yes,  exult ;  now 

May'st  thou  fulfil  thy  oaths, 

And  our  revenge. 
Teob.  (with  emotion)    How? — and  is  then — 
Boe.  To-morrow's  light 

Our  haughty  enemies 

Shall  no  more  behold: 

We  will  extinguish  the  whole  odious  race. 
Teob.  (agitated)  What  dost  thou  say,? 

(Ah  me  !)  Father,  explain  thyself— here  ! — but 
ifr- 

Boe.  The  blow  is  sure. 

All  believe  me  dead. — Amidst  the  darkness 
d  2 


Delia  notte  vicina, 
Tutti  li  svenerem. 
Teb.  (con  ajfanno^  e  fremito  rnal  trattenuto.) 

(Cielo  ! — e  Isolina  !) 
Boe.  [cava  un  pugnale,  e  lo  mostra  a  Tebaldo.} 
Questo  acciaro,  che  del  sangue 
Di  tua  madre  e  tinto  ancora, 
CIV  io  bagnai  di  pianto  ognora, 
Che  serbava  al  tuo  furor, 
La  tua  destra  or  lo  brandisca, 
E  punisca  il  traditor. 

Teb.    QuelP  acciar,  quel  caro  sangue, 

Cela,  o  padre,  a*  sguardi  miei ; 

lo  resister  non  saprei 

Air  orrore,  al  mio  dolor. 
Ah  !  pietade  io  ti  farei, 

Se  leggessi  in  questo  cor. 
Boe.  Pera  Ermanno  !  {con  fierezza. 

Teb.  (Sventurato  !) 

Boe.  E  i  suoi  figli — 

Teb.  {con  ansieta)    I  figli  suoi ! — 

Boe.  Cadan  sotto  a'  colpi  tuoi. 

Teb.  {con  raccapiccio) 

Ma — Isolina — (E  come  ? — ed  io  !— ) 

Boe.  {sever o)    Tremi  ?— - fremi  ? 

Teb,  (affannoso  eincerto)  Padre— -(oh,  Dio  f) 
Ella— 

Boe.  (conforza)    Ebben  ! — 

Teb.  {con  disperazione.)     M*  uccidi  —  io  Tamo. 
1/  ami ! — 

{Boemondo  fremente,  Tebaldo  come  sopra) 
Boe.  E  ardisci  ? 
Teb.        Mi  punisci! — 
a  2      Quale  orror  ! 

Vidi  un  raggio  di  contento  ; 
Come  rapido  spari ! 
Le  mie  pene,  oh  Dio  !  lo  sento, 
Finiranno  co  miei  di\ 
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Of  the  coming  night, 
We  will  destroy  them  all. 
Teob.  (with  grief,  and  ill-concealed  horror) 

(Oh,  heavens  ! — and  Isolina !) 
Boe.  (draws  a  dagger,  and  shows  it  to  Teobaldo) 
This  dagger,  which  has  already 

Been  stained  with  thy  mothers  blood, 
Which  I  have  ever  bathed  with  tears, 
Which  I  have  reserved  for  thy  vengeance, 
Thy  right  hand  shall  brandish  it, 
And  punish  the  traitor. 
Teob.  That  dagger,  that  dear  blood, — 
Conceal  it,  father,  from  my  sight ; 
I  cannot  support 

The  horror,  the  grief  that  overwhelms  me. 
Ah  !  I  should  awaken  thy  pity 
Couldst  thou  but  read  this  heart. 
Boe.  Let  Ermanno  perish  !  (fiercely. 
Teob.  (Unhappy  man  !) 

Boe.  And  his  children — 
Teob.  (anxiously)  His  children ! — 

Boe.  Let  them  fall  beneath  thy  blow. 
Teob.    (with  agony) 

But— Isolina— (What,  I  ?— this  hand  !— ) 
Boe.  (sternly)   Dost  thou  tremble? — dost  thou 
hesitate  ? 

Teob.    (with  anguish  and  hesitation)    Father — 

(Oh,  heavens  !) 
She— 
Boe.  (sternly)  Well? — 
Teob.  (in  a  desperate  tone)  Kill  me  ! — 

I  love  her. 

(Boemondo  with  rage,  Teobaldo  as  before. 
Boe.  And  darest  thou  ? 
Teob.  Punish  me  !- — 
a  2.  What  horror  ! 

I  saw  a  ray  of  joy; 

How  rapidly  it  vanish'd  ! 

These  pangs,  oh  heavens  !  I  feel  it, 

Will  terminate  my  days. 
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Teb.       Padre  !  [con  pen  a, 

Boe.  (irato)       Va !  non  ho  piu  figlio. 

Al  rossore  io  t'  abbandono. 
Teb.         Si,  che  figlio  ancor  ti  sono  ;  [confuoco. 

Non  ti  lascio  in  tal  periglio. 
Boe,       Segui  dunque  i  passi  rniei. 
Teb.       Ma,  Signor,  pieta  di  lei. —  [conpassione. 
Boe.  (Jiero)  Qual  pieta  trovd  tua  madre  ! 

L'  implorai  per  essa  anch'  io; 
Ma  lo  vedi  ! —    [gli  mostra  il  pugnale. 
Teb.  (con  disperazione,  prendendolo)  Porgi — 
(Oh  Dio  !) 

Si — la  vittima  infelice 
Questo  acciaro  svenera. 
a  2.       Ombre  terribili, 

Paghe  sarete  ; 
Sangue  chiedete — 
Si  versera. 


Tebaldo.  Boetnondo. 

(Sarai  tu  vittima  E  sulle  vittime 

Povero  cuore, 
D'  un  implacabile 
Fatalita.) 


Piombi  il  furore 
D**  un  implacabile 
Fatalita.  [partono- 


SCENA  IX. 


Steccato. 


Ermann^s  Isolina,  ScudierL 

ho.    O  Padre,  tu  mi  rendi 

D'  ogni  mortal  la  piu  felice.    II  mio 
Tenero  afletto  per  Sigerto  approvi, 
A  lui  tu  mi  concedi. 
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Teob.  Oh,  father  !  (with  anguish. 

Boe.  (enraged)  Go!  I  have  no  longer  a  son. 

I  abandon  thee  to  thy  shame. 
Teob.  Yes,  I  am  thy  son.  (with  animation. 

I  will  not  leave  thee  in  such  peril. 
Boe.  Then  follow  my  footsteps. 
Teob.  But,  Sir,  have  pity  on  her. — 

(with  tenderness. 
Boe.  (fiercely.)  What  pity  did  thy  mother  find  ! 
I  too  implored  for  her: 

But  see ! —    (shows  him  the  dagger. 
Teob.  (seizing  it  with  desperation)   Give  it  here — 
(Oh,  heavens !) 

Yes,  this  steel  shall  pierce 
The  unhappy  victim. 
a  2.         Ye  dreaded  shades, 

Ye  shall  be  avenged  ; 
Ye  cry  for  blood — 
It  shall  be  shed. 


Teobaldo. 

(Ah  !  unhappy  heart, 
Thou  art  the  victim 
Of  an  implacable 
Fatality.) 


Boemondo. 
Yes,  on  these  victims 
Shall  fall  the  fury 
Of  an  implacable 
Fatality.  [Exeunt. 


SCENE  IX. 

The  Lists. 

Ermanno,  Isolina,  Squires. 

Isol.    Oh  father,  you  make  me 

The  most  happy  of  mortals.    You  approve 
My  tender  affection  for  Sigerto, 
You  grant  me  to  him. 
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Erm.  Ei  si  palesi, 

Ei  disperda,  debelli  questi  alteri 
Sconosciuti  guerrieri,  che  repente 
Nelle  vicine  selve, 
A9  rei  disegni  uniti, 

Minacciano  Altemburgo.    La  tua  destra 
Al  vincitore  il  padre  tuo  destina. 
Isol.  Egli  trionfera  per  Isolina. 

Ma  Sigerto — ne  ancora?  [osservando  con  ansieta. 


SCENA  X. 

Geroldo,  Cavalieri  con  esso  ;  indi  Clemenza. 

Ger.    Eccoti,  o  padre, 

I  generosi  e  prodi  Cavalieri, 

Che  contro  gli  stranieri 
offron  compagni  a  noi. 
Erm.  Gloria,  e  mercede  a  voi.  [a9  guerrieri. 

Cle.    (ad  lsol.)    Sigerto  invano 
Io  dovunque  cercai. 

Isol.   Oh  cielo  !— e  dove  mai ! 

Erm.  Perche  si  toglie 

AH'  amista  ?— 

Isol.  (ansiosa)    A1P  amore  ? 
Io  stessa — (s1  avvia)    Eccolo  i 


SCENA  XI. 

Tebaldo,  e  i precedents 

Teb.  (oppresso)        (Oh  Dio  ! 
Crudel  momento  !) 
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Erm.    Let  him  appear, 

Let  him  disperse  and  humble  these  haughty 
Unknown  warriors,  who  have  so  suddenly 
Appeared  in  the  neighbouring  woods, 
Who,  united  for  some  guilty  design, 
Threaten  Altemburgo.    Thy  father 
Destines  thy  hand  to  bless  the  conqueror. 

Isol.    He  will  triumph  for  his  Isolina. 
But  Sigerto — comes  he  not  yet  ? 

[looking  with  anxiety. 


SCENE  X. 

Geroldo,  Knights  attending  him;  afterwards 
Clemenza. 

Ger.    Behold,  O  father, 

These  generous  and  noble  knights, 
Who  offer  themselves  as  companions 
To  join  us  against  the  strangers. 

Erm.    Glory  and  its  reward  be  with  you. 

[to  the  warriors. 

Cle.    (to  Isol.)  I  have  sought  Sigerto  every  where, 

But  sought  in  vain. 
Isol.    Oh  heavens  ! — but  where  have  you  been  ? 
Erm.    Why  does  he  withdraw 

From  friendship  ? — 
Isol.    (anxiously)       ,   And  from  love  ? 

I  myself — (going)    Behold,  he  comes ! 


SCENE  XL 

Teobaldo  and  the  above. 

Teob.    (overwhelmed)  (Oh  heavens  ! 

Oh  cruel  moment !) 
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Isol.   {tenerissima)    Oh  mio  Sigerto  ! 

Erm.  (affettuoso)  Oh  mio  figlio.    [f  abhracciano. 

Ger.   Fratello  ! 

Teb.  (E  dovro  odiarli !) 

Isol.  Esulta, 

II  mio  buon  padre  al  nostro  nodo  assente. 
Teb.   (E  svenarli  io  dovrei  ?) 

Erm.  Di  questi  prodi,  e  de'  soldati  miei 
Te  duce  eleggo.  Va,  pugna,  distruggi 
Qua'  stranier  che  la  pace 
Minaccian  d*  Altemburgo, 
Ed  Isolina  e  tua. 

Teb.    {confuso,  e  con  passione)      Si  bella  sorte 
A  me  tu  serbi !  (Ed  io— che  orror  !  la  morte — ) 

Isol.   Tieni ;  per  me  trionfa.    [stacca  la  di  lei 

sciarpa,  e  la  present  a  a  Tebaldo. 

Teb.    La  portero  alia  tomba  sul  mio  cuore. 

(S'  inginocchia,  la  bacia,  e  Isolina  gliela  cinge. 
Ad  un  cenno  d*  Ermanno  uno  scudiere  porta 
avanti  V  Insegna  dei  Tromberga. 

Erm.  Ecco  la  nostra  insegna  ;  vincitore 

Tu  me  la  renderai.       [gli  addita  di  prenderla. 

Teb.    {confuso,  incerto.)      (Cosl  tradirli  !) 
Ma — forse — (ohime  !)    se  mai  — 
Signor — mio  bene — 

Erm.  E  che  ?  — 

Teb.  Sappi— 

[agitatissimo ,  quasi  per  iscoprirsi,  e  meltendo 
la  mano  sulla  bandiera ;  in  questo, 
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lsol.    (zvith  tenderness)    Oh  my  Sigerto  ! — 
Erm.    {affectionately)    Oh  ray  daughter. 

[they  embrace. 

Ger.    My  brother  ! 

Teob.  (And  can  I  hate  them  !) 

I  sol.  Exult, 

My  good  father  consents  to  our  union. 
Teob.    (And  shall  I  strike  in  breasts  like  these  ?) 
Erm.    Of  these  valiant  men,  and  of  my  troops, 

I  choose  thee  leader.    Go,  combat,  destroy 

Those  strangers  who  dare  threaten 

The  peace  of  Altemburgo, 

And  Isolina  is  thine  own. 
Teob.    {confused  and  with  emotion)    So  sweet  a 
destiny 

Dost   thou   reserve   for   me?    And  I — what 
horror  ! — death — ) 
lsol.    Take  this;  triumph  for  my  sake. 

[takes  off  her  scarf  \  and  presents  it  to 
Teobaldo, 

Teob.    I  will  bear  it  to  my  grave  upon  my  heart. 
[He  kneels  and  kisses  it,  and  Isolina  places 
it  upon  him.    At  a  sign  from  Ermanno,  a 
squire  bears  forward  the  Standard  of  the 
Trombergi* 

Erm.    Behold  our  standard  ;  as  conqueror 
Do  thou  restore  it  to  me. 

[makes  a  sign  to  him  to  take  it. 
Teob.  {confused,  hesitati?ig.)     (Ah !   how  betray 
them!) 

But — perhaps — (alas  !)  if  ever— 
Sir — my  beloved — 
Erm.  What  wouldst  thou  ? 

Teob.  Know — 
[very  agitated,  and  on  the  point  of  discover- 
ing himself   he  places  his  hand  upon  the 
banner;  at  this  moment, 
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SCENA  XIL 

Boemonbo,  colla  visiera  calata,  eritra  repente,  si 
ferma  net  mezzo,  e  volgendosi  ^  Tebaldo,  con 
dignita,  e  Jierezza,  e  moto  marcato. 

Boe.  Che  fai  ? 

[Sorpresa  generale  ;  tutti  gli  sguardi  sono 
rivolti  a  Boemondo  ;  Tebaldo  e  atterrito. 

Isolina,  Ermanno,  Clemenza,  e  Coro. 

Qual  guerriero  ?—quale  accento? 

QuelP  aspetto  ? — e  che  pretende  ? — 

Questo  fremito  ch'  io  sen  to —  ' 

Un  insolito  terror ! — 
Ah  !  confuso  incerto  pende 

Palpitante  in  seno  il  cor ! 

Teb.  Giusto  Cielo  !  qual  momento  ! 

Qui  mio  padre  ! — e  che  pretende  ! — 
Questo  fremito  cV  io  sento — 
Un  insolito  terror  !— 
Ah  f  qual  sorte5  oh  Dio  !  P  attende  ; 
Per  lui  trema  in  seno  il  cor. 

Boe.  Ah  !  che  miro  ? — fier  cimento! 

Figlio  indegno  ! — viste  orrende  ! 
Questo  fremito  ch'  io  sento — 
Un  insolito  terror  I — 
Ah  !  le  amare  mie  vicende 
Tutto  qui  rammenta  al  cor. 

Erm.    Cavalier  ! — chi  siei? —         [a  Boemondo. 

Boe.  Suo  padre  ! — 
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SCENE  XII 


Boemondo,  with  his  vizor  dosed,  enters  suddenly, 
places  himself  in  the  centre,  and  turning  to  Teo- 
baldo,  zoith  dignity,  fierceness,  and  a  marked 
emotion. 

Boe.  V/hat  wouldst  thou  do  ? 

[General  surprise ;  all  eyes  are  turned  upon 
Boemondo ;  Teobaldo  is  confounded. 

Isolina,  Ermanno,  C/emenza,  and  Chorus. 

What  warrior  this  ? — what  words  are  these  ? 
What  means  that  look  ?—  what  wouldst  thou 
here  ? 

What  emotion  do  I  feel— 
What  unwonted  tremor! — 
Oh  !  confused  and  distracted, 

How  my  heart  palpitates  in  my  bosom  ! 
Teob.  Just  heaven  !  what  a  moment  this  ! 
Wly  father  here  !— what  can  it  mean  ! 
What  emotion  do  I  feel— 
What  unwonted  tremor! — 
Ah  !  what  fate,  oh,  heaven  !  awaits  him  ; 
For  him  this  heart  thus  palpitates. 
Boe.  What  do  I  see  ? — what  a  situation  ! 
Unworthy  son  ! — oh  horrid  sight! 
What  emotion  do  I  feel — 
What  unwonted  tremor  ! — 
Alas  !  every  thing  here  reminds 
My  heart  of  its  misfortunes. 
Erm.  Knight- — who  art  thou  ? —      [to  Boemondo, 
Boe.  His  father ! 


Teb.  Si — quel  padre  che  sinora  [interrompendolo 
Piansi  estinto,  a  se  mi  chiama  ; 
Ei  ne  reca  a  me  iabrama  ;  [marcato. 
Ed  il  figlio  obbedira. 

Boe.  Esci  dunque,  e  al  padre —    [a  Teb.  imperioso. 

Erm.  (a  Boemondo)  Arresta. 

A  Sigerto  in  dolci  nodi 

E  gia  stretto  il  nostro  core  ; 

Or  ci  unisca  al  genitore 

La  piu  tenera  amista. 

Boe.  (contenendosi) 

Tu  ! — rion  sai — (poi  a  Teb.)  Mi  segui — 

Isol.    Ascolta ; 

A  lui  reca  i  nostri  voti, 
Ei  lo  renda  alP  alma  mia  ; 

Isolina  il  padre  ei  sia, 
Pace,  amor  qui  trovera. 
Boe.    Pace  ! — amor  !  ah !  un  di — [con  fremito 

mal  celato. 

Tutti  (psservando)  Tu  gemi ! — 

Boe.    Se  sapeste  ! — ^qui ! — 

Tutti.  Tu  fremi ! 

Boe.    Cupovelo  asconde  ancora  [rnarcato. 
II  terribile  mistero ; 
Non  fia  sorta  in  ciel  V  aurora, 
E  il  destin  lo  scoprira. 

[Tutti  colpiti,  incerti,  agitati. 

Musica  marziale  lontana  Li  scuote.  Boemondo  s9 
agita :  Tebaldo  si  mette  al  di  lui  Jianco :  I  Ca- 
valieri  uniscono,  e  si  portano  sotto  alia  ban- 
diera  di  Tromberga,  che  Geroldo  alzera. 

Ger.  e  Coro. 

Ecco,  i  bellichi  concenti; 
Gia  raccolte  son  le  schiere  ; 
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Teob.  Yes — that  father  whom  till  now 

(interrupting  him) 
I  wept  as  dead,  calls  me  again  his  own  ; 
It  is  he  awakens  the  desire  ;  (emphatically) 
And  the  son  will  obey  him. 
Boe.  Come  then,  and  to  thy  father — 

[imperiously  to  Teob. 

Erm.  (to  Boemondo)  Hold  ! 

To  Sigerto  in  sweet  bonds 

Is  our  heart  united  ; 

Then  let  the  tenderest  friendship 

Cement  me  to  the  father. 
Boe.  (restraining  himself) 

Thou! — thou  knowestnot — (then  to  Teob.) 
Follow  me — 
IsoL  Hear  me  ; 

To  him  let  our  vows  be  addressed, 

He  will  restore  him  to  my  bosom ; 

Let  him  become  the  father  of  Isolina; 

He  shall  find  here  both  peace  and  love. 
Boe.  Peace  ! — love  !  ah  !  once — (with  ill-dissem- 
bled rage) 

(All  observing)  Dost  thou  sigh  ! — 

Boe.    If  you  but  knew  ! — here  ! — 
All.  Why  thus  moved  ! 

Boe.    A  thick  veil  hides  as  yet  [emphatically 

The  terrible  mystery  ; 

Ere  the  dawn  shall  rise  in  heaven, 

The  destiny  shall  be  revealed. 

[All  struck,  uncertain,  agitated. 

Distant  martial  music  is  heard.  Boemondo  is 
agitated.  Teobaldo  places  himself  at  his  side ; 
the  Knights  form  themselves  into  a  body,  and 
range  themselves  under  the  banner  of  Tromberga, 
which  Geroldo  raises. 

Ger.  and  Chorus. 


Hark  !  those  warlike  sounds  ; 
The  bands  already  are  assembled 
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Di  Tromberga  al!e  bandiere 
Ogm  prode  accorrera. 
Fra  i  perigli,  nei  cimenti, 
Nuovi  allori  cogliera. 

\_Poi  verso  Tebaldo,  che  agitatissimo  e  a  canto  di 
Boemondo,  che  V  osserva  severo. 

E  Sigerto ! 
IsoL  E  tu,  mio  bene ! 

Gcr.  Tu,  f'ratello  ! 

Erm.  Figlio ! 

Teb.    {in  tutta  angustia)  (Oh  pene  !) 

Boe.         Si,  fra  V  armi  lo  vedrete 

Avvampar  di  furie  ultrici ; 

A  punire  i  suoi  nemici  [marcato. 

Io  medesmo  il  guiderc). 
Teb.       Non  temer,  bell1  idol  mio  ! 

Volero  di  marte  al  suono ; 

Bacierc)  d'  amore  il  dono  ! 

E  per  te  trionfero.    [bacia  la  ciarpa. 
Ger.e  Coro.  Alia  gloria,  al  campo,  all  armi ! 


Boe.        Vieni !  [a  Teb. 

Teb.  Addio  ! — [con  compassione  ad  IsoL 

IsoL  (tristissima.)  Milasci? 
Teb.  {con  affanno.)  Oh  fato  ! 

Erm.       E  tu  ognor  cosi  celato  \  [a  Boe. 

Boe.  Qui  conoscer  mi  faro,  [marcato. 

Erm.  Qui  ! —  [sorpreso. 
Teb.  Signor— [volendo  impedire  conduce  Boe. 

Boe.  E  trema.      [fiero  ad  Erm.  partendo. 

Erm.  (colpito.)  Ed  osi  ? — 

Boe.         Tu  non  sai — 
Erm,  Parti— che  omai— 

[dignitoso,  contenendosi. 
IsoL         Deh !  ti  calma.  [ad  Erm. 

Teb.  (a  Boe.)  Oh  cielo  !  che  fai  ?— 

Erm.  Tanto  ardir  punir  saprcn 
Boe.         Tanto  ardir  cader  vedro. 
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Round  the  banners  of  Tromberga  ; 
Every  brave  man  will  rally, 
And,  amidst  perils  and  dangers, 

Will  gather  fresh  laurels. 
{afterwards  towards  Teobaldo,  who  stands  in 
the  greatest  agitation  near  Boemondo,  who 
regards  him  sternly. 
And  Sigerto  ! 
Isol.  And  thou,  my  beloved  ! 

Ger.  Thou,  my  brother  ! — 

Erm.  My  son!— 

Teob.    {overwhelmed)  (Oh  anguish  !) 

Boe.    Yes,  amidst  arms  you  shall  see  him 
Burning  with  avenging  fury  ; 
To  punish  his  enemies.  [pointedly. 
I  myself  will  lead  him  on. 
Teob.  Fear  not,  fair  idol  of  my  heart  I 

I  will  fly  where  the  call  of  war  summons 

I  will  kiss  this  gift  of  love, 

And  by  thee  will  triumph,  [kisses  the  scarf, 
Ger.  and  Clio.  To  glory,  to  the  field,  to  arms ! 
Boe.  Come  !  [to  Teob. 

Teob.  Adieu  !       [with  compassion  to  IsoL 

Isol.  {overcome  with  grief.)   And  wilt  thou  leave 
me  ? 

Teob.  {sorrowfully.)  Oh  fate  ! 

Erm.  And  will  you  still  remain  concealed  from 
us.  _  [to  Boe. 

Boe.  Here  I  will  reveal  myself  to  you.  [pointedly. 
Erm.  Here  ! 

Teob.  Sir —  [wishing  to  prevent  him. 

Boe.  Tremble,  [fiercely  to  Erm.  going. 

Erm.  (struck.)  And  darest  thou  ? 

Boe.  Thou  knowest  not — 
Erm.  Away — lest  I 

[dignified,  and  restraining  himself 
Isol.  Nay,  be  calm.  [to  Erm. 

Teob.  (To  Boe.)  Oh  heaven  !  what  dost  thou  do? 
Erm.  Such  audacity  I  shall  know  how  to  punish. 
Boe.  I  shall  see  such  audacity  humbled. 

E 


so 


Tebaldo  e  Isolma.  a  2. 

E  se  piu  non  ti  vedro  ! — 

Geroldo  e  Coro. 

Tanto  ardir  soffrir  si  pud  ! 

Dome  fosco  tramonta  il  bel  giorno 
Delia  gioja,  di  pace,  d' amore  ! 
Atro  nembo     addensa  d'  intorno, 


Squilla  il  suono  trernendo  di  morte ; 
Stilla  il  sangue  dal  brando  del  forte  : 
Oh  !  qual  scena  funesta  appresta 
Di  spavento,  d1  afFanno,  d'  orror  ! 

Tebaldo  disperato  seco  conduce  Boemondo,  che  si 
ritira  in  at  to  minaccioso ;  Ermanno  contiene 
Geroldo  ;  I  Cavalieri  fremono  ;  Isolina  incontra 
il  lontano  sguardo  di  Tebaldo  e  cade  in  braccio  a 
Clemenza. 


atroce  tormenta  il  mio  cor. 


Fine  del  Primo  Atto. 
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Teobaldo  and  Isolina.  a  2. 
And  if  I  ne'er  should  see  thee  more  ! — 

Geroldo  and  Chorus. 

Can  such  audacity  be  borne ! 
All.  How  darkness  covers  the  fair  day 
Of  joy,  of  peace,  of  love  ! 
A  black  cloud  thickens  around, 

Rage>  X  rencj  an  my  heart 
tury,  5 

The  dreadful  sounds  of  death  are  heard, 
Blood  stains  the  sword  of  the  brave : 
Oh  !  what  a  fatal  scene  draws  nigh 
Of  fears,  of  grief,  of  horror  ! 

Teobaldo  in  desperation  leads  off  Boemondo,  who  re- 
tires  in  a  menacing  attitude  ;  Ermanno  withholds 
Geroldo  ;  the  Knights  are  all  indignant ;  Iso- 
lina encounters  tike  glance  of  Teobaldo  as  he 
withdraws,  and  falls  into  the  arms  of  Clemenza. 


End  of  the  First  Jet, 


ATTO  SECONDO. 


SCENA  PRIMA. 


Sala. 

Cavalieri,  Congiunti,  in  varj  gruppi;  poi 

MA  N  NO,  GeROLDO,  6  CLEMENZA. 


CORO. 

Isolina  sola  e  mesta 

Geme  oppressa  nel  dolore  ; 

Concentrate  il  genitore, 

Cura  acerba  chiude  in  petto. 

La  tristezza,  e  in  ogni  aspetto  ; 

II  sospetto  in  ogni  cor. 
Erm.    Ah  !  fremendo  ancor  rammento 

Quella  voce,  quelP  accento  ; 

E  richiama  al  mio  pensiero 

Tristi  immagini  d'  orror ! 
C/e.     Quell'  incognito  guerriero 

Mai  celava  il  suo  furor. 
Ger.    Avampar  a  quell'  aspetto 

D'  ira  il  cor  sentia  nel  petto. 
La  baldanza  deir  altero 

Si  dovea  punire  allor. 


ACT  THE  SECOND. 


SCENE  THE  FIRST, 


A  Hall. 


Knights ,  Vassals  in  various  groups;  afterwards 
Ermanno,  Geuoldo,  and  Clemenza. 


Chorus. 

Isolina  solitary  and  sad 

Moans  oppressed  with  grief ; 
The  father  centered  in  himself, 
Cherishes  bitter  grief  in  his  bosom. 
Grief  is  on  every  face  ; 
Suspicion  in  each  heart. 
Erm.   Alas  !  shuddering  I  recal  to  mind 

That  voice,  those  words  that  meet  my 
ear; 

And  in  my  gloomy  thoughts  awake 
Sad  images  of  horror  ! 
Cle.     That  unknown  warrior 

Could  ill  dissemble  his  rage. 
Ger.     I  feel  my  heart  glow  with  rage 
In  my  bosom  at  the  thought. 
The  boldness  of  this  haughty  one 
Shall  at  length  be  punished. 
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Tutii    E  il  terribile  mistero 

a  parte    In  cui  fiero  s'  avvolgieva, 
Minacciava,  s*  ascondeva 
Forse  in  esso  un  traditor. — 
Ma  paventi;  seco  tremi  {con  forza. 

Chi  lo  segue  a'  rei  disegni ; 
Debellar  sapra  gli  indegni 
Questo  brando,  il  mio  valor. 

Ger.  Astringere  un  tuo  cenno  allor  dovea 

QuelP  audace  a  scoprirsi. 
Erm.  Io  rispettai 

La  fe  di  Cavaliere,  e  di  Sigerto 

II  congiunto,  o  V  amico — 

Cle.  E  di  Sigerto 

II  congiunto,  o  P  amico,  a  cbe  celarsi, 
E  minacciar  ? 

Ger.  V'  e  pure  chi  sospetta 

Di  Sigerto. 

Erm,  {con  calore)  E  P  oftende ; — traditore 
II  mio  liberatore  ? — d'  ogni  intorno 
Pero  ognora  si  vegli ;  al  nuovo  giorno 
La  schiera  tu  raggiungi.  [a  Ger. 

Ger.  E  se  vi  fia 

Chi  ancor  la  selva  infesti,  o  ne  cimenti, 
Si  disperda,  s'  aivnientk  [partono. 


SCENA  II. 

Isolina,  avanza  lentamente pensosa  ;  poi 
Clemenza. 

Isol.    Oh  Sigerto  ! — Sigerto  ! 
De'  miei  dolci  pensier  tenero  oggetto, 
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All      And  the  terrible  mystery 
aside.  In  which  the  proud  one  wrapped  himself, 
When  he  menaced  thus,  may  perhaps 
Have  concealed  a  traitor — 
But  let  him  dread  me;  and  with  him 

[emphatically. 
Those  who  followed  him  in  his  guilty 

schemes ; 
This  sword,  this  valour  of  mine, 
Shall  know  to  humble  the  traitors. 

Ger.  A  sign  from  thee  should  have  been  sufficient 

To  make  the  audacious  one  reveal  himself. 
Erm.  I  respected 

The  faith  of  a  knight,  and  that  relative 

Or  friend  of  Sigerto — 
Cle.  But  this  relative 

Or  friend  of  Sigerto,  why  does  he  conceal  himself? 

Why  threaten  ? 
Ger.  There  are  some  who  suspect 

Sigerto.  v 

Erm.  (with  warmth)   You  do  him  wrong  ; — can 
my  deliverer 
Be  a  traitor? — however,  let  a  watch 
Be  kept  all  around  ;  at  to-morrow's  dawn 
Do  you  rejoin  your  troops.  [to  Ger. 

Ger.  And  if  any  are  found 

Who  infest  these  woods,  or  endanger  safety, 
They  shall  be  dispersed  and  destroyed.  [Exeunt. 


SCENE  II. 

Isolina,  advancing  slowly  and  wrapt  in  thought ; 
afterwards  Clemen  z a. 

Isol.  Oh  Sigerto  ! — Sigerto  ! 

Thou  tender  object  of  my  fond  thoughts, 
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Mio  solo,  e  primo  affetto, 

Qual  astro  animator  tu  comparisti, 

E  Isolina  fu  lieta  ; — tu  partisti, 

E  dJ  Isolina  il  core 

Tristo  torna  a  languir  nel  sub  dolore. 

Ah  !  dove  sei,  mio  ben  ? — e  ciii  sa  quando 

A  me  ritornerai  f —  [agitata. 

Chi  sa  ? — forse — piu  mai  ! — Cielo  !—  qual  fiero, 

Orribile  pensiero  !  [si  con  centra. 

Cle.  (con  foglio.)       Questo  foglio  [presentaridolo. 

Lb  scudier  ai  Sigerto  a  te  recava. 
Isol.  Un  foglio  di  Sigerto  ! — Ah5  porgi!  ei  dunque 

Fido  a  me  pensa  ognora  ! —  [rasserenandosi. 

10  son  feliee  ancora. 
Consolatemi  voi,  del  caro  bene 

Soavi  accenti !  (apre  il  foglio)  Gome  balza 
il  core  ! 

"  Isolina,  V  amove  Uegge- 
Uni  Par  lime  nostre, 
E  /'  odio  le  divide" 
(turbandosL)  Ohime ! 

l\  Tremendo 
Arcano  io  ti  celai ;  sappilo  :  io  sono 

11  misero  Tebaldo  d*  Aliemburgo." 
Che  lessi  mai  !— dove  son  io  ? 

Tebaldo  !  egli  stesso  ! 

Oh  Ciel,  chi  m'aita  ? 

Detesto  la  vita, 

Se  perdo  il  mio  ben. 
V  affanno,  il  dolore, 

]Vr  opprime,  mi  uccide  ; 

II  cor  si  divide, 

Languendo  mi  va. 

[s  •  abbandona  su  (T.un  sedile. 

Cle.  Deh  !  soccorso  ! 
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The  only,  the  first  object  of  my  love, 

Thou  didst  appear  as  a  cheering  star, 

And  Isolina  was  all  joy  ; — thou  didst  disappear, 

And  the  heart  of  Isolina 

Returns  to  languish  in  grief  and  sorrow. 

Ah!  where  art  thou,  my  beloved? — who  knows 

When  thou  wilt  return  to  me  ? — 

Who  can  tell  ? — perhaps — no  more  !  O  heavens! 

What  a  dread,  horrid  thought !  [lost  in  thought. 
Cle.  (with  a  letter)  This  letter  [presenting  it. 

Sigerto*s  squire  has  brought  thee. 
IsoL  A  letter  from  Sigerto  ! — Ah,  give  it  here! 

[Seizing  it. 

Then  he  still  continues  faithful ! — 

[more  composed. 

I  still  am  happy. 
Console  me,  ye  sweet  accents 
Of  my  beloved  !  (opens  the  letter)    How  throbs 
my  heart !  [reads. 
66  Isolina,  love 
United  our  hearts, 
But  hatred  separates  them." 
{agitated)  Ah  me  ! 

"  I  have  concealed  from 
thee  a  terrible  secret ;  learn  it  now:  I  am  the 
wretched  Teobaldo  of  A  Itemburg" 
What  do  I  read  ?—  Where  am  I  ? 

Teobaldo  !  and  can  it  be  he  ! 
Oh  heavens,  who  will  aid  me  i 
Life  I  shall  henceforth  loathe, 
If  I  lose  my  beloved. 
Anguish,  grief 

Oppresses,  kills  me ; 
I  feel  my  heart  breaking, 
I  faint — I  die!  [sinks  on  a  seat, 

Cle.  Ah  !  help  ! 


SCENA  III. 


Errn. 


hoi. 

Cow. 
Iso. 


Cow. 


Cavalier  i  da  vari  lati ;  Ermanno. 


Quai  lamenti ! — 

Oh  !  mia  figlia !  — Ciel !  che  avviene  ?™ 
Clemen  za,  Ermanno,  e  Cow. 


Aspro  affanno,  il  cor  le  pre  me  : 

Qual  mi  desta  in  sen  pieta ! 

E  che  mai  languir  la  fa  ? 
Ah,  se  dal  Ciel  pietoso, 

L'  aspro  dolor  ch'io  sento, 

II  mio  crudel  tormento, 

Conforto  alcun  non  ha ; 

Mi  si  divide  il  core, 

Di  me  che  mai  sara ! 
Rafrena  il  tuo  dolore, 

Tutto  si  cangera. 
Padre  amato,  ah  !  mi  consola  ; 

Non  resisto  a  tante  pene  : 

Quando  io  perdo  il  caro  bene, 

In  chi  piu  dovro  fidar? 

Se  vi  piace,  eterni  Dei, 

Involarmi  ogni  speranza, 

Deh,  mi  date  almen  costanza, 

Tanti  affanni  a  soportar. 
IV  on  temer,  la  tua  costanza 

Si  dovra  dal  Ciel  premiai. 

[parte,  Cora  la  seguono. 


Coho. 
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SCENE  Hi. 
Knights  from  different  sides;  Ermanno. 
Chorus. 

What  sounds  of  sorrow  these  ! — 
Erni.  Oh,  my  daughter  !    Heavens  !  what  lias 
happened  ? — 

Clemenza,  Ermanno,  and  Chorus. 

Behold  her !     i  , 
Unhappy  one!  }w,th  woe  °PPre^d; 
Deep  anguish  preys  upon  her  heart : 
What  sympathy  does  she  waken  in  my 
bosom  ! 

What  could  have  excited  grief  like  this  ? 

IsoL  Ah,  if  from  pitying  Heaven, 

The  bitter  anguish  that  I  feel, 
The  torments  that  my  bosom  rend, 
No  comfort  can  obtain ; 
My  wretched  heart  will  break, 
And  grief  will  end  my  days  ! 

Cho.  Restrain  thy  bitter  grief, 

All  yet  wijl  change  to  joy. 

IsoL  Ah,  my  loved  father,  do  thou  console  me  \ 
Sc  much  woe  I  cannot  bear  : 
If  I  lose  my  best  beloved, 
In  whom  can  I  repose  again  ? 
If  it  please  ye,  eternal  powers, 
To  take  away  all  hope, 
Ah,  at  least,  grant  me  constancy, 
To  support  so  many  sorrows  ! 

Cho.  Fear  not,  thy  constancy 

Will  move  the  pity  of  the  skies. 

[Exit  followed  by  the  Chorm 
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SCENA  IV. 

Chi  Al  disperato  duol  che  la  trasporta, 
Non  s'  abbandoni  V  infelice. — Oh  !  quante 
Successive  di  gioie,  e  di  tormenti, 
D"  instabile  fortuna 

Aspre  vicende  in  un  sol  giorno  aduna  !  [parte. 


SCENA  V. 

Orotte  neir  intemo  delle  montagne  Erzeburge, 
rittigue  ad  Altembergo.  Le  lampade  ar- 
dono  avanti  due  sepolcri ;  su  <T  uno  h  scritto  ; 
Sigiberta  di  Weissenfeld,  sposa  di  Boemondo 
d?  Jit  ember  go,  assassinata  da  Corrado  di  Trorn- 
berga;  sull*  altro:  Costanza,  figlia  di  Boemondo 
dy  A  It  embargo,  morta  nelle  torri  di  Wurtzburgo, 
per  alrocita  di  Corrado  di  Tromberga. 

Boemon  do,  appoggiato  in  atto  di  profondo  dolore 
alia  tomba  di  Sigiberta.  II  di  lui  elmo,  e  il  di 
lui  scudo  sono  ml  predestallo  della  Tomba.  La 
bandiera  $  A  It embargo  v'  £  piantata  aldisopra. 

Boe.  Oh  sposa  ! — Oh  figlia  !  cari, 
E  sventurati  oggetti 
De'  miei  leneri  affetti,  ecco  di  voi 
Cio  che  mi  resta — fredda  polve.    Oh  quanti 
Su  voi  caldi  sospiri,  amari  pianti 
Da  tre  lustri,  versai ! 
Ma  le  nostre  vendette  io  cominciai 
SulPatroce  Corrado,  suir  infame 
Vostro  assassin ;  del  suo  vil  sangue  aspersi 
Le  vostre  tombe,  e  tutto  fra  momenti 
Si  versera  quel  dei  Tromberga--[7<wft7Wtf  musica* 
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SCENE  IV. 

Cle.  To  the  desperate  grief  that  transports  her, 
Let  not  the  unhappy  one  thus  give  way.  Alas  ! 
How  many  vicissitudes  of  joy  and  sorrow 
Can  changeful  fortune 

Concentrate  in  one  single  day  !  [Exit. 
SCENE  V. 

A  cave  in  the  interior  of  the  Erzeburg  mountains 
in  the  vicinity  of  Altemburg,  Lamps  are  seen 
burning  before  two  sepulchres;  on  one  of  them 
is  seen  inscribed  ;  Sigiberta  of  Weissenfeld, 
zvife  of  Boemondo  of  Altemburg,  assassinated  by 
Corrado  of  Altemburg  :  upon  the  other;  Cos- 
tanza,  daughter  of  Boemondo  of  Altemburg, 
who  perished  in  the  towers  of  Wurtzburg, 
through  the  atrocity  of  Corrado  of  Tromberg. 

Boemondo,  leaning  in  an  attitude  of  profound 
sorrow  on  the  tomb  of  Sigiberta.  His  helmet 
and  shield  are  on  the  pedestal  of  the  tomb.  The 
banner  of  Altemburg  is  seen  raised  upon  it. 

Boe,  Oh  spouse! — Oh  daughter  ! 
Dear  unhappy  objects 
Of  my  tender  affections  ;  behold  all, 
All  that  remains  to  me  of  you,  a  little  dust. 
Oh,  how  many  bitter  sighs  and  tears 
Have  I,  during  these  three  lustrums,  poured 
over  you  ! 

But  I  have  begun  the  work  of  vengeance 
Upon  the  atrocious  Corrado,  upon  your  infamous 
Assassin — with  his  vile  blood  shall  your  tombs 
Be  sprinkled — and  within  a  few  short  hours 
Shall  that  of  the  Trombergi  be  shed  ! — 

[distant  music, 
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Ah  ! — questo 
W?  il  segnale  ;  I  compagni 
Ecco  riuniti. — Oh  come, 
Di  vendetta  al  momento, 
Avvampare,  anelar,  il  cormio,  ti  sento  ! 


SCENA  VI. 

Molti  Cavalierly  armati  in  negri  arnesi,  s'avanzano  ; 
Boemondo  verso  di  essi  giulivo,  li  abbraccia. 
Soldati  e  Scudieri  nel  fondo. 

Coro. 

Volto  h  air  occaso  il  di : 
E  gia  il  notturno  orror 
E  terra  e  ciel  copri : 
Eccoci  a  te  ! — 
Divide  il  nostro  cor 
II  giusto  tuo  furor  ; 
Hai  gia  la  nostra  fe. 
E'  V  ora  di  pugnar, 

Di  trionfa : 
Strage,  morte,  terror, 

Con  noi  sara. 
E  T  ombra  inulta  ancor 
Esultera. 
Boe.    Si — vincerem — con  voi 
Ex  sicuro  il  trionfb,  amici  eroi, 
Fedeli,  invitti. — Divideste  un  giorno 
Meco  le  glorie,  ed  i  contenti ;  or  torno 
A  guidarvi  agli  aliori.    I  miei  neniici 
Son  pur  nemici  vostri.    I  traditori 
Che  tutto  a  me  rapiro, 
Hanno  finor  gia  trionfato  assai ; 
Tremino  innanzi  a  voi,  cadano  omai. 

Fido  a  voi  le  mie  vendette, 

La  mia  gloria  in  tal  momento  ; 
Vi  sia  scorta  al  gran  cimento 
L'  alta  voce  dell'  onor. 


Ah  !  that 

Is  the  appointed  signal ;  lo  !  my  companions 
Are  united. — Oh,  how 
In  the  moment  of  vengeance, 
I  feel  my  heart  burn  and  pant  with  antici- 
pation ! 

SCENE  VI. 

A  number  of  Knights,  armed  in  black  armour, 
enter;  Boemondo  hastens  joyfully  to  them, 
and  embraces  them. 

Soldiers  and  Squires  in  the  back-ground. 
Chorus. 
The  day  has  hastened  to  its  close  ; 
Already  the  shades  of  night  begin 
To  veil  the  earth  and  heaven : 
Behold  us  here  ! — 
Our  hearts  participate 
Thy  just  indignation ; 
Our  faith  is  already  pledged, 
It  is  the  hour  of  combat, 

And  of  triumph : 
Destruction,  death,  terror, 

Shall  go  with  us. 
And  the  yet  unavenged  shades 
Shall  exult! 

Boe.    Yes — we  will  conquer — with  you 
The  triumph  is  secure,  my  heroic,  faithful, 
And  unconquered  friends.    You  once  shared 
My  glory  and  my  prosperity  ;  now  I  return 
To  lead  you  to  triumph.    My  foes 
Are  also  your  foes.    The  traitors 
Who  robbed  me  of  every  thing, 
Have  heretofore  enjoyed  their  triumph  ; 
Now  let  them  tremble  before  you,  their  destiny 
is  sealed. 

I  entrust  my  vengeance  in  your  hands, 
My  glory  in  an  hour  like  this ; 
Let  the  proud  voice  of  honour 
Conduct  you  to  the  great  emprize. 
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Coro.    Tu  ci  guida  al  gran  cimento  ; 

Compirem  le  tue  vendette. 
Tremeranno  di  spavento, 
Si,  cadranno  i  traditor. 
Boe.    Ecco  il  primier  mom  en  to, 
Dopo  si  lunghi  affanni, 
Che  un  raggio  di  contento 
Briliando  al  cor  mi  va. 

[stacca  la  handier  a  del/a  tomb  a, 
Questa  di  gloria 
Nobile  insegna, 
Alia  vittoria 
Ci  guidera. 
E  il  nuovo  giorno 
Al  suo  ritorno, 
il  mio  trionfo 
Rischiarera. 
Coro.  Dimque  al  cimento, 

Alia  vittoria  ! 
Vendetta  e  gloria 
Ci  guidera. 

[  I  Cavalieri  sruniscono,  lo  seguono  ;  i  Soldati 
marciano  dopo  d'essi. 


SCENA  VII. 

Sala. 
Isolina  sola. 

lo  piu  non  reggo  ;  h  troppo 
Atroce  insopportabile  il  mio  stato. — 
Presagj  spaventevoli — tremende 
Imagini  II  mio  cor  ch'  h  crudamente 
Stretto  da  man  di  ferro — la  mia  mente 
Che  fra  gli  orror  s'esalta,  e  si  figura 
■fc  V  infelice  idol  mio, 

Esule,  fra  perigli,  e  forse —  (rumore  di  dentro  ; 
tumulto  crescente :  indi  trombe,  tamburi.) 


Cho.    Do  thou  lead  us  to  the  trial  ; 

We  will  fulfil  thy  vengeance. 
Let  the  traitors  tremble, 
Yes,  they  shall  fall  before  us. 
Boe.    Behold  the  first  moment, 

After  such  long  sorrows, 
That  a  ray  of  joy 
Breaks  upon  my  heart 

[takes  dozvn  the  banner  from  the  tomb. 
This  noble  ensign 
Of  glory, 
To  victory 
Shall  lead  us  on. 
And  the  new  born  day 
At  its  return, 
Upon  my  triumph 
Shall  shine  bright. 
Cho.  Then  to  the  trial. 

To  victory  ! 
Vengeance  and  glory 
Shall  lead  us  on. 
[The  Knights  form  into  a  body  and  follow  him; 
the  Soldiers  march  out  after  them. 

SCENE  VII. 

A  Hall. 

Isolina  alone. 

I  can  contain  no  longer;  my  situation 
Is  too  distracting,  too  insupportable.-*— 
Alarming  presentiments — images 
Of  terror  !  My  heart  how  cruelly  is  it  grasped 
As  with  a  hand  of  iron  !— my  mind, 
Amidst  these  horrors,  how  active,  figuring  to 
itself 

The  unhappy  idol  of  my  heart, 

An  exile,  amidst  perils,  and  perhaps — 

(a  noise  from  within ;  the  tumult  increases ; 
afterwards  trumpets  and  drums.) 
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Oh !  quale 
Tumulto! — e  che? — II  segnale 
Questo  h  d"  allarmi — e  qual  nuova  sciagura  . — 

[avviandosi. 

Oh  padre  !  (incontrandolo. 


SCENA  VIII. 
Ermanno,  Cavalierly  Soldati,  ed  Isolina. 

Erm.    V  inimico 

E'  in  Allemburgo. 
Isol.  E  come? — 

Erm.        ignora  ancor. 
Isol.  Ma  chi  ? — 

Erm.    Risuona  il  nome 

Di  Boemondo. 
Isol.    (colpita)        Cielo  ! 
Erm.    Dalle  tombe 

Ricomparso  si  dice  ;  il  traditore 

Sperava  di  sorprenderci,  ed  inermi ; 

Ma  Geroldo  vegliava,  e  a  lui  s'  oppose 

Col  fior  de'  prodi. 
Isol.    Ah  !  se  mai — 
Erm.  Di  Geroldo 

Al  soccorso  m'  affretto  ;  ben  difese 

Son  queste  soglie — calmati. 

[parte  con  seguito. 


SCENA  IX. 
Isolina,  indi  Tebaldo. 

Isol.  Per  quanti 

Palpitare,  tremar  ora  degg'  io  ! — 
Padre,  germane,  am  ante  I — 
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Ah  me  ! 

What  tumult  this  ! — what  may  it  mean  ? — This 
is  a  signal 

Of  alarm — what  new  cause  of  sorrow  ? — 

[going. 

Oh,  my  father !  [meeting  him. 


SCENE  VIII. 
Ermanno,  Knights,  Squires,  and  Isolina. 

Errn.  The  enemy 

Is  in  Altemburg, 
Isol.  How7  say  you? — 

Erm.    It  was  unknown  till  now. 
Isol.  But  who  ? — 

Errn.    The  name  is  heard 

Of  Boemondo. 
Isol.    (struck)       Heavens ! 
Erm.    It  is  said  that  from  the  tomb 

He  has  appeared  again  ;  the  traitor 

Hoped  to  surprise  us,  and  unarmed  ; 

But  Geroldo  is  vigilant,  and  opposed  to  him 

The  flower  of  our  brave  warriors. 
Isol.    Ah  !  should  it  be — 
Erm.  I  hasten 

To  the  assistance  of  Geroldo ;  these  walls 

Are  well  defended — calm  your  fears. 

[Exit  with  attendants. 


SCENE  IX. 

Isolina,  then  Teobaldo. 

Isol.  For  how  many 

Have  I  to  tremble  and  fear  at  the  same  moment ! 
My  father,  brother,  lover  ! — 

f  2 
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Teh.  Eccola,  oh  cielo!— - 

[affannosoy  smarrito  ;  con  spada  nuda, 
e  tinta  di  sangue. 

E  come  a  lei ! —  [$'  avanza. 

Isol.  Tu  qui ! — respiro  ancora  ;  [con  gioia. 

Nel'suo  dolor,  nel  suo  periglio,  accorri 

Ad  Isolina  tua. 
Teb.  (confuso.)   Tu  niia  ! — no  ;  vanne — [con  pena. 

Pria  che  il  destin — volli  vederti — e  questo 

L'  ultimo  addio  ! 
Isol.  (si  turba.)  Che  dici  ? — ah  !  no. 
Teb.  (come  prima.)     io  resto — 

Isolina! — non  sai ! — 
IsoL  Oh  !  parla — 
Teb.  W  odierai. 

Isol.  (agitata.)  Quale  mistero  ! 
Teb.  Orribile  ! 
IsoL  Qual  sangue 

[osservando  la  spada  di  Tebaldo. 

Tinge  il  tuo  brando  ? — 
Teb.  Non  cercarlo —  [celando,  inorridito 

Addio  !  (per  partire. 

Isol.  No,  se  tu  m'  ami— 
Teb.  (partendo.)  Ah  !  ch'  io.  — 


SCENA  X. 

Clbmenza,  e  i  precedenti. 

Cle.  (desolata,  entrando.)  Miseri  noi ! — 
IsoL  (chiamandola.)  Tebaldo  ! — 
Cle.  Egli  Tebaldo!  1?  uccisore 

Del  tuo  fratej ! —  [avanza,  e  confremito. 
IsoL  Gran  Bio  ! —       [colpita  con  ractapriccio. 

Morto  Geroldo  !'— e  tu — 
Teb.  (con  pena.)  Del  padre  miq 

Che  di  Qeroldoj  ai  pi&  cadeva  estinto, 

Salvar  dovea  la  vita.— Or  che  di  figlio 
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Teob.  Behold  her,  oh  heavens? — 

{wild  and  distracted,  with  his  sword  naked, 
and  tinged  zvith  blood. 
Ah,  how  address  her  ! —  [he  advances. 

Isol.  You  here  ! — I  breathe  again  ;  [j°!/fu^- 
In  the  midst  of  her  grief,  of  her  perils, 
Hasten  to  succour  thy  Isolina. 
Teob.  (confused)  Thou  mine ! — no  ; — away — 

[with  anguish. 

Ere  yet  destiny — I  could  not  but  see  thee — 

This  is  the  last  adieu  ! 
Isol.  (agitated)  What  say'st  thou  ?  ah!  no. 
Teob.  (as  before)  If  I  remain — 

Isolina! — thou  knowest  not — 
Isol.  Oh  !  speak. 

Teob.  Thou  wilt  hate  me ! 

Isol.  ( agitated)  What  mystery  this  ! 
Teob.  O  horrible ! 
Isol.  What  blood  is  that 

[observing  Teobaldofs  sword* 

Which  dyes  thy  sword  ? — 
Teob.  Seek  not  to  know — [concealing  it  in  horror. 

Adieu  ! —  [about  to  retire. 

Isol.  No  ;  if  thou  lovest  me — 

Teob.  (going)  Ah  !  but  too  much— 


SCENE  X. 

Clemenza  and  the  above. 

Cle.  (entering  distracted)  Wretched  that  we  are  ! — 
Isol.  (calling  after  him)  Teobaldo  !  — 
Cle.  Teobaldo  here  ! — the  murderer 

Of  thy  brother  !  [coming  forward,  infuriated* 
Isol.  Good  heavens  !    [with  amazement  and  horror. 

Geroldo  dead  ! — and  thou — 
Teob.  (with  agony)  My  father  fell 

At  Geroldo's  feet,  beneath  his  sword  ! 

I  could  but  try  to  save  his  life. — Now  that  I 
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Adempiuto  ho  il  dover,  quel  di  sorella 
Or  tu  compisci  omai,         [le  present  a  la  spada. 
Isol.  Crudele  ! — e  vuoi? — che  fai  ? 

Teb.  Tieni,  questo  e  V  acciar  che  to  trafisse  ; 
Vendica  il  tuo  fratel5  passami  il  core. 

Isol.  Io  ! — barbaro  ! —    [c on  r improver o  e  passione. 

Teb.  Mi  svena !    [con  disperazione. 

Isol.  Oh,  quale  orrore  ! 

[si  volge,  V  (Montana  con  una  mano, 
e  coir  ultra  si  copregli  occhi. 

Teb.  Ah  !  t'  intendo  ;  a  me  non  iice 
Desiar  si  bellasorte; 
Troppo  ancor  sarei  felice 
Per  tua  mano  di  spirar.  [con  impeto. 

Dal  tuo  padre  vo  la  morte 
Disperato  ad  implorar. 

Isol.  Ah  !  V  arresta  ;  a'  mali  miei 

Non  lasciarmi  in  abbandono  ; 
Abborrirti,  il  so,  dovrei,         [con  passione 
Ma  di  me  trionfa  amor  : 
E  la  colpa  in  te  perdono 
Di  mio  padre  al  difensor. 

Teb.  Mi  perdoni?  *  [respirando. 

Isol.  E  per  mercede, 

Che  tu  viva,  amor  ti  chiede. 

Teb.  II  destin  di  te  mi  priva; 

Io  ti  perdo— e  vuoi  c\i>  io  viva  ? 

Isol.  Io  t'  adoro — e  t'  allontano — 

[con  tutta  espressione. 

Pur  vivr6  pensando  a  te» 

Teb.  Senza  te — da  te  lontano — 
Ah  !  che  mai  sara  di  me ! 

a  2.       La  dolce  imagine 
Del  caro  bene. 
Le  nostre  pene 
Consolera ; 
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Have  fulfilled  the  duty  of  a  son,  do  you 
Fulfil  the  duty  of  a  sister  !   [presents  his  sword. 
IsoL  Cruel  man  ! — and  would'st  thou  ? — What  art 
thou  doing  ? 

Teob.  Here,  take  the  sword  that  pierced  his  breast, 

Avenge  thy  brother  ;  plunge  it  in  this  heart. 
IsoL  I ! — barbarous  man  ! — 


[She  turns  azvau,  repels  the  sword  with  one 
handy  and  with  the  other  covers  her  eyes. 
Teob.  I  understand  thee  ;  it  is  not  allowed  me 
To  share  so  sweet  a  doom  ; 
It  would  still  be  too  happy  a  fate 
To  expire  by  thy  hand,  [with great  emotion. 
I  hasten  distracted  to  implore 
Death  from  thy  father's  hands. 
IsoL  Ah  !  hold;  leave  me  not 
To  my  sorrows  a  prey ; 
I  know  I  ought  to  abhor  thee,[with  passion* 
But  love  triumphs  over  every  feeling; 


In  the  defender  of  my  father. 
Teob.  Wilt  thou  pardon  me  ?      [breathing  again. 
IsoL  The  return  which  love 

Claims  from  thee,  is — that  thou  shalt  live. 
Teob.  Destiny  deprives  me  of  thee  ; 

I  lose  thee,  and  canst  thou  wish  me  to  live? 
IsoL  I  adore  thee, — yet  I  bid  thee  go — 

[with  great  energy. 
Yet,  while  life  lasts,  I  *11  think  of  thee. 

Teob.  Without  thee — from  thee  far  away — 
Alas  !  what  destiny  w  ill  be  mine  ? 

a  2.  The  sweet  image 


Teob.  Strike  home  ! 
IsoL  < 


[wit h  reproof  and  passion . 
!  [with  desperation. 

Oh,  what  horror  ! 


I  can  pardon  every  crime 


Of  my  beloved, 
My  every  pang 
Shall  sweetly  soothe  ; 
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E  co?  suoi  palpiti 
II  mesto  core 
Del  nostro  amore 
Ti  parlerEt. 

[restano  teneramente  guardandosi* 

Teb.  Isolina!— 

Isol.  Parti — addio !—  [gli  stende  la  mano. 

Teb.  Questo  e  dunque  il  bacio  estremo  ! 

[baciandola. 

Isol.  Qual  rumor  ! —  [tumult o  lontano. 

Teb.  Suon  d'  armi ! — 

Isol.  Io  tremo. 

Teb.  Ah  !  se  il  padre—  [agitato. 
Isol.  (con  terrore)  Ho  un  padre  anch*'  io ! — 

Teb.  Forse  adesso —  [srnanioso. 
Isol.  Qual  orror! 

a  2  Che  abisso  funesto 

D'  affanni  e  mai  questo  ! 

Del  padre  al  periglio 

Vacillo,  e  pavento. 

T  affretta)  ;  . 

Sivoli  J^lcimento- 

II  pianto  ho  sul  ciglio, 

Lo  strazio  nel  cor. 
Che  barbaro  addio  ! 

Che  misero  amor ! 


SCENA  XL 

Clem^nza,  sola. 

Cle  Fatalita  terribile  ! — con  quanti 
Atroci  colpi  opprimi 

Que1  sventurati  amanti ! —  E  quaP  orrenda 
Barriera  insuperabile  or  divide 
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And  every  pulse 
In  my  sad  heart 
Shall,  as  it  beats, 
Tell  of  our  love. 
[They  remain  tenderly  gazing  on  each  other. 
Teob.  Isolina  ! — 

Isol.  Go — adieu  !    [extends  her  hand  to  him. 

Teob.  This  then  is  the  last  sad  kiss  !     [kissing  it. 
IsoL  What  noise  is  that  ? — 
Teob.  The  sound  of  arms ! — 

IsoL  I  tremble  ! 

Teob.  Oh  !  if  my  father —  [agitated. 
IsoL  (with  terror.)  I  too  have  a  father  ! — 

Teob.  Perhaps  e'en  now —  [madly. 
Isol.  What  horror ! 

a  2.    What  a  dread  abyss 

Of  woe  lies  before  me  ! 

For  the  perils  that  await  my  father 

I  shudder  with  alarm. 

Hasten  J  tQ  the  p]ace  of  ^  , 

I  lose6  ^  ^e  Gloved  °f  my  heart ! 
The  tear  of  sorrow  is  in  my  eye, 

Its  agony  is  at  my  heart, 
Ah,  what  a  cruel  adieu  ! 

How  wretched  is  love  ! 


SCENE  XI, 
Clemenza,  alone. 

Cle.  Dreadful  fatality  !  with  what  a  weight 
Of  growing  sorrows  dost  oppress 
These  hapless  lovers  ! — And  what  a  dreadful 
And  insurmountable  barrier  divides 
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Quell'  anime  si  fide  ! 

SulP  aspra  sorte  cT  Isolina  io  gemo  ; 

Del  suo  Tebaldoio  fremo 

Alia  disperazione  ;  e  in  si  funeste 

E  barbare  vicende, 

Di  speranza  per  lor  raggio  non  splende. 

Era  felice  un  di, 

Lieto  brillava  il  cor, 

E  sorrideva  amor 

Al  suo  contento. 

Oh,  come  in  un  momento 

Tutto  per  lei  cangid  ! 

Ob,  come,  oh  Dio,  spari 

La  sua  feliciti  ! 

Ma  della  sorte 

Adonta  del  rigor, 

Per  essi  splendeva 

Raggio  d'  amor 
Nome  adorabile ! 

E  giorno  e  notte 

Nelle  recondite 

Concave  grotte, 

L'  Eco  a  ripeterti 

Sijstanchera 
Nome  deir  idolo 

Che  tanto  adora, 

Ii  amante  fervida 

Coi  baci  ancora 

Sul  labbro  tremuto 

Si  troncher&. 


;  o 

These  faithful  souls! 
I  weep  the  fate  of  hapless  Isolina, 
For  Teobaldo's  sorrows  I  could  weep 
To  desperation  ;  and  'midst  such  sad 
And  barbarous  vicissitudes, 
No  ray  of  hope  breaks  in  upon  their  darkness. 
He  once  was  happy, 
His  heart  bounded  with  joy, 
And  love  smiled 
Upon  his  happiness, 
Oh,  how  in  a  single  moment 
Has  all  changed  in  my  regard  ! 
Oh  how,  O  heavens,  at  once 
My  happiness  has  vanished  ! 
But  to  shame 

The  rigour  of  fate, 

For  them  shone  forth 

A  ray  of  love. 
O  adorable  name  ! 

Both  day  and  night  \ 

Within  the  secret 

Hollow  grottos, 

Echo  shall  weary  herself 

In  repeating  thee. 
Name  of  the  idol 

I  so  fondly  adore, 

The  fervent  lover 

With  kisses  still, 

On  his  trembling  lip 

Shall  falter  thee. 
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SCENA  XII. 

NOTTE. 

Piazza  avanti  il  palazzo  d'  Altemburgo,  i  di  cui 
appartamenti  si  veggono  in  parte  illuminati. 
Gotici  fabbricati  alf  intorno  ; — magnifico  Tem- 
pio  lateralmente.  Guardie  sotto  il  portico  del 
palazzo. 

Tebaldo  avanza  concentrator 

Notte,  tremenda,  orribil  notte  !  oh,  fossi 
Tu  T  estrema  per  me  ! — Di  morte  in  seno 
Avrebber  fine  i  miei  tormenti  almeno. 
Cesso  il  tumulto.  Avversa  ognor  lasorte 
I  disegni  tradi  del  genitore ; 
I  suoi  fuggiro — e  in  mezzo  a  tanto  orrore 
Di  lui  che  avvenne  mai  I — 
Invano  io  ne  cercai ; — forse — -si  trovi, 
Si  salvi,  si  divida  il  suo  destino ; 
E  poi — senza  Isolina  ! 
Morir. — 

(favvia ;  odesi  dal  palazzo  prehidio  arpa. 
Ciel !  qual  concento  ?— 

(siferma,  lo  ascolta,  e  conlenerezza. 
Lo  conosco;  lo  sento  nel  mio  core  ;  f 
Evla  man  d**  Isolina,  e  il  suon  d'  amore. 
Tal  quella  prima  volta  ch'  io  V  intesi, 

(seguita  sempre  il  suono  deW  arpa. 
E  che  di  lei  m'  accesi5  era  V  incanto. 
Ma  allor  era  felice — ortrista,  e  sola 
Forse  a  me  pensa,  e  il  suo  dolor  consola. 

Caro  suono  lusinghier, 

Dolce  ognor  mi  scendi  al  cor  ! 
Tu  richiami  al  mio  pensier 
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SCENE  XII. 
Night. 

A*  Square  in  front  of  the  Palace  of  Altemburgo, 
the  apartments  of  which  are  seen  partly  illumi- 
nated. A  temple  at  the  side.  Guards  in  the 
portico  of  the  Palace. 

Teobaldo  advancing  wrapt  in  thought. 

Night,  horrid  and  tremendous  night !  oh,  that 
thou  wert 

The  last  to  me! — In  the  bosom  of  death 
My  sorrows  might  at  least  hope  to  be  hushed. 
The  tumult  has  ceased.    Fate  has  ever  been 
adverse 

To  the  projects  of  my  father  ; 

His  followers  fled — and  amidst  so  many  horrors 

What  has  become  of  him? 

In  vain  have  I  sought  him — perhaps  if  I  could 
find  him, 

I  might  save  him,  I  might  share  his  destiny; 
And  then — without  Isolina  ! — 
I  might  die.   {when  on  the  point  of  going,  he  hears 
from  the  palace  the  prelude  of  a  harp) 
Heavens  !  what  music  is  that ! — 
(he  stops,  listens  to  it,  and  then  with  tenderness,) 
I  know  it;  I  feel  it  in  my  heart ; 
It  is  the  hand  of  Isolina,  it  is  the  sound  of  love. 
Such  was  the  enchanting  strain  the  first  time 

( The  harp  continues.) 
I  heard  her,  when  she  awakened  my  love. 
But  then  she  was  happy — now  sad  and  solitary 
Perhaps  she  thinks  on  me,  and  consoles  her 
sorrows. 
Thou  dear,  thou  magic  sound, 

How  sweetly  dost  thou  sink  into  my  heart ! 
Thou  reeallest  to  my  mind 
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I  piacer  d'un  casto  amor, 
Quel  bel  di,  che  ci  rapi 
Di  sua  pura  volutta. 
Dove  and6  mio  ben  ?  quel  di 

Ah  !  raai  piu  ritornera.  [parte. 


SCENA  XIII. 

Gruppidi  Cavalieri  armati,  da  varie  parti ;  Soldati 
con  faci,  che  si  uniscono  in 

Coro. 

Vittoria  !  Vittoria  ! 

Ma  a'  canti  di  gloria, 

Uniscan  feroci 

Le  grida,  le  voci, 

Vendetta,  terror. 
II  fero  Boemondo 

S'  insegna,  si  strugga  ; 

Queir  empio  non  fugga 

Al  nostro  furor,  [partono.  ' 


SCENA  XIV. 
Ermanno,  Isolina,  Cavalierly  Guardie. 

Erm.  Ah,  quel  Boemondo  !— il  mio  furor — 

Isol.  Perdona 

La  sua  ferocia  alle  sciagure,  al  padre 
Di  chi  due  volte  ti  salv6  la  vita. 

Erm.  Ei  sven6  il  mio  fratello. 

Isol.  E  il  tuo  fratello 

Gl  trucido  la  sposa,  e  in  lui  rivolse 
La  taccia  vil  dell'  assassinio  infame — 
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The  pleasures  of  an  innocent  love — 
That  blest  day,  when  she  first  inspired 
My  bosom  with  pure  delight. 
Ah,  whither  is  my  beloved  gone  ?  that  day, 
Ah  !  ne'er  will  it  return  again.  [Exit. 


SCENE  XIII. 

Groups  of  Knights  armed,  from  various  sides ;  Sol* 
diers  with  torches,  who  join  in  the  following 

Chorus. 

Victory  !  victory  ! 

But  with  the  songs  of  glory 

Are  mingled  the  cries, 

The  furious  yells 

Of  vengeance  and  horror. 
The  fierce  Boemondo 

Let  us  follow  and  crush ; 

The  wretch  shall  not 

Escape  our  fury.  [Exeunt. 


SCENE  XIV. 

Ermanno,  Isolina,  Knights,  Guards. 

Erm.    Ah,  that  Boemondo  !  my  rage  shall — 
Isol.  Pardon 

His  ferocity  in  consideration  of  his  misfortunes; 

He  is  the  father*  of  the  man  who  twice  saved 
thy  life. 
Erm.    He  killed  my  brother. 
Isol.  And  your  brother 

Murdered  his  wife,  and  fastened  upon  him 

The  stigma  of  an  infamous  assassin — 
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Gli  fe  perir  la  figlia— ei  pur  di  fame, 
Opra  de"*  suoi  furor  i; 
Dovea  perir. 
Erm.  Che  orrori ! 

IsoL  Generoso  e  il  tuo  cor ;  a  due  famiglie 
La  pace  omai  ridoni.  [confervore. 

Erm.  Come  ! — 

IsoL  Se  tu  perdoni. 

Erm.  (severo)       E  sperar  puoi  ? 

IsoL  Se  felice  mi  vuoi,  se  vuoi  ch'  io  viva 

Deh,  cedi,  o  padre.       [conespressione  animate. 

Erm.  {agitato)  E  ch'  io. 

IsoL  Tebaldo  adoro ; 

Se  da  lui  mi  dividi — 

Erm.  Lasciami — taci  ! —  [partendo. 

IsoL  (conforza)  La  tua  figlia  uccidi.      [Io  segue. 


SCENA  XV. 

Torre  del  Castello. 

Boemondo  senz1  elmo^fra  guardie,  che  si  ritirano 
e  chiudono  il  cancello  ;  poi  Tebaldo. 

Boe.  II  mio  fato  e  compiuto ; 

Tutto  e  perduto — fin  la  speme.  Ancora 

Pochi  momenti — e  poi — 

Ombre  dilette  !  a  voi 

M*  unira  morte — ma  qual  morte  ! 

[rimane  cupamente  concentrato. 
Teb.  (al  cancello)  L'  estremo 

Dover  si  compia — Io  tremo  !  [$'  avanza. 

Padre ! —  (tristissimo.) 

Boe.    Indegno  U — tu  qui  ? — che  vuoi  ?  [severo. 
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By  him  too  his  daughter  perished— he  too 

Was  destined  by  his  fury 

To  perish  with  hunger. 
Erm.  Oh,  what  horror  ! 
IsoL    Thy  heart  is  generous  ;  restore  at  once 

Peace  to  two  families.  [emphatically* 
Erm.  How?— 

IsoL    Wouldst  thou  but  pardon— 
Erm.    (sternly)  And  canst  thou  hope  it  ?— 

IsoL    If  you  wish  me  happy,  if  you  wish  me  to 
live, 

Ah,  grant  it,  my  father  !  [with  earnest  entreaty. 
Erm,    {agitated)    What!  that  I— 

Is°l-  I  adore  Teobaldo  { 

If  you  tear  me  from  him— 
Erm.    Leave  me — peace  ! —  [going. 
IsoL    (with  vehemence)    Here,  kill  thy  daughter 
at  once.  •     [following  Mm. 


SCENE  XV. 
A  Tower  in  the  Castle. 

Boemondo  without  his  helmet,  amidst  guards,  who 
retire  and  shut  the  grating;  afterwards  Teo- 
baldo. 47 

Boe.    My  fate  is  sealed  ; 
All  is  lost— even  hope  itself.  Yet 
A  few  moments— and  then- 
Beloved  shades  1  to  you 
Shall  death  unite  me— but  what  a  death  ! 

#tt  i     ,  .   -    inwins  profoundly  lost  in  thowht 

Teob     (at  the  grating)    Let  me  fulfil 
The  last  sad  duty.  —  How  I  tremble! 

Father!—  [advancing. 
wouldst  thou?  [sternly 
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Teb.    Perdono  ! 

Beo.  Osi  sperarlo  ?— 

Teb.  (con  passione)  E  in  questi  ultimi  istanti 

II  tuo  cuore — 
Boe.  Pub  ancora  perdonarti,  (deciso. 

1/  amor  suo  ridonarti— a  un  patto — 

E  giura — ad  mio  voler  estremo, 

Giura  che  obbedirai. 
Teb.  Lo  giuro. 

Boe.  Dammi  il  tuo  pugnal. 

Teb.  (con  raccapriccio)  Che  fai  ! — 

(ad  un  severo  cenno  di  Boernondo,  gli 
porge  tremando  il  suo  pugnale. 

Boe.      Mira  d'  avverso  fato  (confermezzd) 

Come  al  furor  m'  involo. 
Teb.      Fra  F  ombre,  o  padre  amato, 

Non  scenderai  tu  solo. 
Boe.    Morte  da  vil  m'  attende, 
Teb.    Non  resta  a  me  piu  speme.    (cava  la  spada. 

a  2. 

Figlio")    .  .  • 

Padre  \  S1  mora  insleme 

Si  cessi  di  penar. 
Pace  alia  tomba  in  seno 
Ritroveremo  almeno ; 
Cosi  d'  orribil  sorte 
Va  il  forte  a  trionfar. 

Pad^re  !  }  m'  a'3^>racc'a — addio  ! 

(S9  abbracciano  ;  Boemondoalza  il  pugnale 
al  suo  petto,  Tebaldo  rivolge  la  spada  al 
suo  cuore : — in  questo  utante, 
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Teo.  Pardon  ! 

Boe.  And  darest  thou  hope  it  ? — 

Teob.  {with  emotion)   Even  in  these  last  moments 

Can  thy  heart — 
Boe.  Yes,  it  can  pardon —  {firmly* 

Restore  thee  its  love-— but  on  one  condition — 

And  swear — swear  to  obey 

This  my  last  injunction. 
Teob.  I  swear  it. 

Boe.  Give  me  thy  dagger. 

Teob.  {startled.)       What  woufdst  thou? — 

{at  a  stern  look  from  Boemondo,  he 
tremblingly  gives  his  dagger. 

Boe.  See  how  I  escape  (with firmness. 

From  the  rage  of  adverse  fate. 
Teob.  To  the  shades  below,  beloved  father, 

Thou  shalt  not  descend  alone. 
Boe.  A  wretch's  fate  awaits  me. 
Teob.  Hope  has  for  ever  fled  me.  (draws  his  sword. 

a  2. 

Thyf?Ser}wiU  diewithth^^ 

Thus  shall  our  sorrows  cease, 
At  least  we  shall  find  peace 
In  the  bosom  of  the  tomb  ; 
It  is  thus  that  the  brave 
Triumph  over  death. 

My  father  }  ,6t  US  ^race-adieu  ! 

(  They  embrace  ;  Boemondo  raises  the  dagger 
to  his  breast,  Teobaldo  points  his  sword  to 
his  heart: — at  this  moment, 


SCENA  ultima. 

Sy  aprono  i  cancelli,  entra  anelante  Isolina^ 
accorrendo  fra  Tebaldo  e  Boemondo,  e 
low  trattenendo  il  colpo,  rnentre  Ekmanno  sy 
affretta  a  Boemondo.  Cavalieri9  Guar  die  y 
Scudieri,  con  due  bandiere  ;  un  Cavaliere  colla 
spada  di  Boemondo  ;  Paggi. 

Isol.  (a  rl'eb.)  Ferma  ! — 

Erm.  {a  Boe.)  T  arresta  ! — 

Teb.  {colpito,  incerto)  Oh  Dio — 

Isol.  Vivi  per  me  ! —  (lieta  tencrissima* 

Erm.  (a  Boe.)        Sei  libero. 

Teb.  (sorpreso)  E  sanl  ver  ? 

Boe.  Che  intendo? 

Errrio    A1  prieghi  d'  Isolina, 

Alia  virtii  m'  arrendo  ; 
La  vita  che  Tebaldo 
A  me  serbo,  ti  rendo. 
Cessino  gli  odj  omai, 
Pace  trionfi,  e  amor ! 

Boe.    E  tu  si  grande  !  e  puoi— 

(con  ammirazione.) 
Erm.       Tutto  obliar,  amici, 
Felici  in  loro.< — 
( gli  stende  la  mano  a  Boemondo,  Isolina,  e 
Tebaldo. 

Boe.  (commosso  a  Teb.  e  Isol.)  E  voi — 

Teb,        Padre  !— 

Isol.  Signor! — 

{gli  stendono  le  braccia) 
Erm.  Abbraccciami ! 

Boe.  (non  resiste,  si  getia  fra  le  low  braccia. 
Ah  si — ci  unisca  omai 
1/  amore^  e  1*  amista  !  [Tutti  ripelono* 
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SCENE  THE  LAST. 

The  grating  opens,  enter  Isolina  breathless,  and 
rushing  between  Teobaldo  and  Boemondo, 
restrains  them,  while  Ermanno  hastens  to 
Boemondo.  Knights,  Guards,  Squires  with 
two  banners  /  a  Knight  with  Boemondo's 
sword;  Pages. 

lsol  (to  Teob.)    Hold  !— 

Erm.  (to  Boe.)  Stop ! — 

Teob.  (amazed,  hesitati    )         Oh  heavens  ! 

lsol.  Live  for  my  sake! —  (with  joy  and  tenderness, 

Erm.  (to  Boe.)  Thou  art  free. 

Teob.  (surprised.)  And  can  it  be  true  ? 

Boe.  What  do  I  hear? 

Erm.    To  the  prayers  of  Isolina, 
To  virtue's  self  I  yield  ; 
The  life  I  received  from  Teobaldo 
I  restore  to  him  in  return. 
Henceforth  let  hatreds  cease  for  ever, 
And  triumph  peace  and  love! 

Boe.    Hast  thou  so  great  a  soul!  and  canst  thou— 

(with  admiration.) 
Erm.        Yes,  forget  all.    Henceforth  friends, 
And  happy  in  them. — 
(gives  his  hand  to  Beornondo,  Isolina,  and 
Teobaldo. 

Boe.  (with  emotion,  to  Teob.  and  lsol.)  And  you — • 
Teob.  Father!— 
lsol.  Sir!— 

(extending  her  arms  towards  him.) 
Erm.  Embrace  me  ! — 

Boe.    (can  resist  no  longer,  and  throws  himself 
into  their  arms.) 
Ah,  yes  ! — let  friendship  and  love 
Unite  us  for  ever  !  (all  repeat  the  same* 
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1  Cavalieri  esultano^  e  U  abbracciano  Gli 
scudieri  alzario,  e  sventolano  le  due  han- 
dier e  di  Tromberga,  e  d?  Altemburgo,  e  le 
uniscono  sopra  le  testa  di  tutti. 

ov V  o  w  vi  i'&iiB  ^HMw  *  ^.^a%vm 

Come  piu  dolce  al  core, 

Dopo  crudel  tormento, 

il  tenero  momento 

Che  giubilar  ci  fa  ! 

Al  tern  in  pace,  e  am  ore 

V  ore  di  nostra  eta  ! 

(.Wo.   Alternin  pace,  e  amore 
L'  ore  di  vostra  eta. 

(gruppo  analogo.) 


FINE    DEL  MKLODRAMMA, 
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The  Knights  exult  and  embrace  them.  The 
Squires  raise  and  wave  the  tzvo  banners  of 
Tromberga  and  Altemburgo,  and  unite  them 
over  the  heads  of  all. 

a  4. 

How  much  more  sweet  to  the  heart, 

After  anguish  and  distress, 

Is  the  tender  moment 

Which  bids  us  rejoice  ! 
Let  all  the  future  hours  of  life 

Be  alternate  peace  and  love ! 

Cho.       Be  all  your  future  hours  of  life 
Alternate  peace  and  love  ! 

(an  analogous  group.) 


END   OF    THE  OPERA. 
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